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: TA Dear Readers 


you read this, I’m performing in Florida, planning my 

visits to Georgia and South Carolina, and wondering how 

to get everything done for the April DPN upon my return 

to Virginia in early February. I took the Auto-Train from 
Lorton, Virginia to Sanford, Florida on January Ist, and had a 
roomette to hide away in and read. Now, I’ve ridden the train sev- 
eral times, and the tiny roomettes are almost routine, but ¢his time 
my car is traveling with me! Perhaps you think I’m easily amused. 
I only know that a child-like wonder has never left me, and the 
idea of traveling a thousand miles (not driving) and having my car 
with me at the other end is rather fun. Also nice will be meeting 
some of the Florida dulcimer players. It has been more than ten 
years since I’ve visited. 

The new Fax machine is proving to be a great help. How good 
it is to have things in writing rather than trying to get all of the 
information correct from the answering machine. Do you know 
anyone who lives in Xnorzzghyerbnh, North Mbvxhgy? That per- 
son has tried to reach us several times, I believe. Better still is the 
file of zapped-off messages. “Hi! This is Barbara. I desperately 
need some information...” (Zap.) Please use the Fax when you 
can. That number is 703/465-3710. 

Many of you have mentioned your enjoyment of Bill Troxler’s 
Chords and Harmony series. The last two articles are scheduled to 
run in the April and July 1993 DPNs. Also, Anna Selfridge, who 
collected and organized Events Calendar and New and Notes 
information, has resigned from the DPN staff. Other work respon- 
sibilities have taken what little free time she has. Well miss her. 
We appreciate all she did to share information with DPN readers. 

This issue of Dulcimer Players News begins Volume 19. Phil 
Mason began this journal in 1975 and published it for three years 
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before my watch took over. I personally have made many friends 
because of the DPN and hope you can say the same. If you are 
new to us, just wait. Dulcimer people are anxious to meet you. 
My thanks go to Phil for having the inspiration, and to all of you 
for making the publication possible. I’ll bring some warm weather 
back from Florida for you! 

In harmony, 


Srecane fret 


PS: It would have been almost funny, if it weren’t! Just as we 
were in the last throes of getting this issue together, just as I was 
leaving for four days on the road, the person doing major typing 
of articles called me. The computer was acting mighty strange. I 
had to leave, and did so, promising myself that any worry about 
DPN could result in bad performances. Upon my retum, I spent 
days driving about 100 miles round trip getting the computer 
patched together. Last Thursday, I gave up and bought a new 
Macintosh LCII. This was after purchasing a Mac IIsi for the 
music and performing work about three weeks ago. It is now Sun- 
day afternoon; I’m leaving for four days this Tuesday, taking the 
DPN to the graphic artist before I go. Articles have disappeared. 
Some are probably home on that computer; others are probably on 
Mars, Still, I’m not worried. There will be some small things (let- 
ters, etc.) left out of this issue for another time. I’m grateful to too 
many things and too many people to let this upset me. We’ll catch 
up in April. 
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Dear DPW: 

I have been working at learning to play 
the [mt.] dulcimer for some several years 
now and while I’m not a whiz at it yet, I 
have learned enough to entertain myself 
for hours and to enjoy the process of learn- 
ing new songs. I have also studied the pro- 
cess of learning dulcimer playing and I 
have two observations for those who 
would write books on learning dulcimer 
playing. 

First, for people like me who live in 
areas almost totally devoid of any dulcimer 
players (or teachers) and who have never 
had any musical training, the tape/book 
combination is absolutely invaluable. It 
works! I doubt if I could play today with- 
out it. So for those who write beginner or 
intermediate books, please always offer 
tapes. For those of you who have already 
done this - “Ya done well!” 


MUSIC 


Letters to Us 


Secondly, I wish the beginner, interme- 
diate, and, in particular, anthology books 
would be grouped by the various 
keys—one key per book. As it is now, each 
book will have perhaps six songs in DAD 
and the rest in a variety of keys, some 
quite obscure - and only a few songs in 
each of the other keys. As a result of this 
one has to purchase about a dozen different 
books and only learn a few songs from 
each book. I’m sure that is good for book 
sales, but it doesn’t help the player much. 

Let’s face it, one could spend years just 
learning songs in DAD and the beginner 
and even the intermediate player simply 
cannot or does not want to or constantly be 
re-tuning her or his dulcimer. Once I re- 
tune to a different key, I would like to 
leave my dulcimer in that different key for 
a week or two and work on songs in that 
specific key. And, while I am in that key, it 
would be a lot more interesting if I could 
have some six or eight different songs to 
work on. Once one get familiar with sever- 
al different keys, then one might not be 
quite so reluctant to re-tune in the future, 
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but initially, one needs to become quite 

comfortable in each key. From what little I 
have learned as of now, it would seem that 
there are possibly four different keys avail- 
able that would handle almost all the songs 
that are commonly played on the dulcimer. 

It would even be most helpful if dul- 
cimer books were available with only two 
keys per book - perhaps one major and one 
minor with a reasonable amount of songs 
in each key - and grouped according to 
key. I hope that this will give some con- 
structive ideas to our book writers. I know 
that it will help those of us who live in 
areas where dulcimer instruction or help is 
unavailable. 

Thank you for an excellent forum 
(DPN) for us dulcimer pickers. I learn so 
much with each issue. 

Sincerely, 

John Stockard 

Milledgeville, GA 


Dear DPN: 
As a relatively new hammer dulcimist, 
I’ve enjoyed the articles in the Dulcimer 
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Players News. Continuing concerns have 
been the protection of my dulcimer and the 
ability to physically manage the instrument 
and case when traveling (I’m partially dis- 
abled). 

About six weeks ago, I started pricing 
cases for my Folkcraft 16/15 dulcimer. A 
few firms said that a case could be ordered 
through almost any music store, with a 
starting price of $600. After seeing ads for 
their travel cases for firearms, I called 
Dean (whose last name I don’t know!) at 
Zeigel Engineering, 2108 Lomina Ave., 
Long Beach, CA 90815; phone: 1-310- 
427-8522; FAX: 1-310-598-4734. 

Zeigel makes a wide variety of cases in 
standardized sizes as well as cases to 
order. Their specialty is cases for musical 
instruments that are constructed of welded 
aircraft aluminum with good hinges and 
strong, padlock-able latches. While I 
wouldn’t take a case scuba diving, the 
gasket is good and keeps out dirt, dust and 
rain. 

I sent Dean a set of sketches of the 
instrument by fax, and called him back to 


get a price. My case was about $272, 
including shipping from Los Angeles to 
Connecticut. It arrived within two weeks 
of my order. While it looks like the biggest 
suitcase you’ ve ever seen (47” x 8-1/2’ x 
23”), the weight of the case and dulcimer is 
only 38lbs. Made using their #31 standard 
case, the lining is blue plush. The opening 
fits my dulcimer like a glove, and Dean 
included room to accommodate the dul- 
cimer-mounted fittings for legs. 

Dulcimers aren’t “carry on” luggage, so 
a means of getting the instrument in its 
new case from Wilton, Connecticut to Salt 
Lake and back for a family reunion was 
needed. A phone call to the airline con- 
firmed that oversized or overweight lug- 
gage is an additional $45 charge (not 
including insurance). After checking prices 
with several courier services, I sent it out 
UPS next day air (about $65, which 
included Saturday delivery and insurance). 
UPS picked it up at my house and deliv- 
ered it at the destination with hardly a 
scratch on the exterior of the shipping 
case. I sent it back to Connecticut using 
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the same service, and with the same good 
result. 

I chose next day (and Saturday delivery 
when needed) service to minimize the 
chance and time that the instrument could 
be in less than good environmental condi- 
tions. It cost about $20 more (one-way) to 
ship it by next day air. However, they 
picked it up at my door, delivered it to the 
door at my destination, and didn’t subject 
it to the “20 foot drop test” and plane-side 
“bake test” provided free by airline bag- 
gage handlers! 

I hope that the above will be of interest 
to some of the DPN readers. 

Fr. M. Blake Greenlee 

Wilton, CT 


We have recently lost two influential 
dulcimer people and sadly share the 
news with DPN readers. 


Worley Gardner, a Morgantown, West 
Virginia old-master hammered dulcimer 
player, died on November 10th after a 
long illness. In recent years he demon- 
strated his dulcimer playing for students 
at the Augusta Heritage Arts Work- 
shops in Elkins, West Virginia so the 
players of today were introduced to this 
gentle man and his style. Throughout 
his many years of playing, especially in 
northern West Virginia, he was known 
for his skill and for sharing the music 
with so many others. 


Bill Walker, 49, founder of Green River 
Dulcimer Company almost 20 years 
ago, was murdered by an intruder in his 
home on November 2nd. Fifteen years 
ago he moved to Asheville, North Car- 
olina and opened the Early Music Shop 
in 1986. In a feature newspaper article 
on the shop, he was quoted as saying 
his reason for making dulcimers and 
kits was to acquaint people with music, 
to show them that they could make 
music. The manager of the Early Music 
Shop described Bill as a friend to all. 
Contributions to a memorial garden can 
be sent to Kate Walker, 1346 Chapel 
St., Cincinnati, OH 45206. People 
wishing to contact the Walker family 
may write to Barbara Walker (Bill’s sis- 
ter) at 10 Alexander Drive, #638, 
Asheville, NC 28801. 
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Anna Selfridge 


he fifth annual Folk Alliance Con- 
ference is coming up on February 
18-21 in Tucson, Arizona. If you 
want to participate, contact them at 
PO Box 5010, Chapel Hill, NY 27514. 
This year they are particularly concerned 
with the Immigration and Naturalization 
Service’s new regulations affecting the 
visa programs for non-immigrant alien 
artists; with postal rate increases for non- 
profit organizations; and with the perennial 
fight against censorship. 

In case you’ve missed it, Keith Young 
(of the Mill Run Dulcimer Band) puts out 
an entertaining newsletter (obtainable from 
him, 3815 Kendale Rd., Annandale, VA 
22003). The latest edition contained a 
“scholarly “ article entitled, “E = 
(BmpDty)2 ”, purporting to be about the 
correct direction of the lap dulcimer strum. 
Need we say no serious conclusions were 
reached? 

There is a new organization devoted to 
promoting cimbalom music in the world, 
aimed at players of the cimbalom, yanchin, 
santur, hackbrett, dulcimer, tympanom, 
quanun, kantele, etc. The Cimbalom World 
Association was founded on 1 November 
1992 in Pecs, Hungary, and will hold 
world congresses every two years —the 
next being on October 31, 1993 in Brno, 
Czechoslovakia. For information contact 
president Viktoria Herencsar, 1141 
Budapest, Szilagysoklyo U. 22B, Hungary. 
Telephone: (36-1-)2526962. 

Larry Conger, a mountain dulcimer 
player and builder from Paris, Tennessee, 
was honored when his dulcimer music was 
played in parts of the former Soviet Union. 
Although Larry could not be there, a 
recording of American folks featuring his 
dulcimer was played for school children 
throughout the old USSR, as part of the 
T.V.A.-Roster Teachers Exchange. This is 
an opportunity for American school teach- 
ers to interact with other cultures to share 
ideas and learn about the customs of their 
counterparts. 

Susan L. Porter, Ph.D., lap dulcimist 
and past Director of the Great Black 
Swamp Dulcimer Festival, was named to 
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~ News & Notes 
edited by the Ohio Women’s Hall of Fame “for her 


contributions to the study of music history 
and of Ohio” and specifically for her con- 
tribution of the Great Black Swamp Festi- 
val. She was one of nine women 
recognized who received awards from the 
Governor at an October, 1992 ceremony at 
Columbus, Ohio. A nationally recognized 
music historian and musicologist, Susan is 
the first woman to have attained the rank 
of Professor at the OSU Lima campus, and 
is one of only 200 members of the Ohio 
Women’s Hall of Fame. Appropriately, the 
dulcimer group Sweetwater helped pro- 
vide entertainment for the occasion. 

Speaking of festivals, after six years of 
sharing music, community and long up-hill 
walks to the restrooms, the Allegheny Dul- 
cimer Festival will not be held in July 
1993. Their thanks go to all of the per- 
formers, workshop leaders and chair-mov- 
ing campers who made it so special. 
Allegheny Dulcimer Festival friends look 
forward to seeing other dulcimer friends at 
festivals and happenings in the future. Yel- 
low t-shirts, that are now a collectors item, 
are still available from the ADF, 7616 
Waverly St., Pittsburgh, PA 15221. 

Common Ground Magazine's fall 1992 
issue included an article by Gail Strock 
titled “Appalachian Sounds in Reedsville.” 
It features Reedsville, PA lap dulcimer 
players Rev. Ken Longfield and Glenn Sel- 
fridge (probably a distant relative of mine; 
Thave yet to find out). Rev. Longfield rep- 
resented the DPN in his booth at the 1992 
Great Dulcimer Round-up at Cook Forest 
State Park. Both gentlemen make their 
own dulcimers and may be found picking 
and singing on their front porch. 

The November 1992 Weight Watcher's 
Magazine ran a feature article under their 
“Share Your Success” column about ham- 
mer dulcimist and recording artist, Gail 
Boyle of Tulsa, Oklahoma. Hers is a 
dynamic musical, as well as personal, suc- 
cess story. 

A final personal note: I’m sorry to say 
that this must be my last edition of “News 
& Notes.” There are a number of con- 
tributing causes, too few hours in the day 
being among them. Many thanks to all 
who shared their news with me in the 
past— may you continue do so with my 
successor! 


edited by 
Judy Ireton 


welcome the new clubs that 
have joined us since the last 
issue. I am amazed each time I sit 
: down to write the column that 
there continues to be new groups. Dul- 
cimers must have something special to 
offer. Rick and Kathleen Martin started a 
club in Goshen, Indiana. Suite Strings Dul- 
cimer Club meets the 4th Sunday of each 
month. Contact Marvin Miller at 2000 W. 
Wilden, Lot 175, Goshen, IN 46526, tele- 
phone 219/534-5569 for further informa- 
tion. 

The Dulcimer Folk Association began 
in late 1991. They hold regular meetings 
the 3rd Friday of the month and have 
already begun playing for local events. 
They started out as a mountain dulcimer 
group but have expanded to include other 
folk instruments. Wil Schaefer will be 
happy to give you more information if you 
contact him at PO Box 906, Winsted, CT 
06098, telephone 203/379-2828. 

I received a nice long letter from Susan 
Posey and the In-Town Down-Town Moun- 
tain Dulcimer Club. They meet monthly at 
2041 Starfire Drive, NE in Atlanta, GA 
30345 at 2:00 p.m. Susan reports that the 
group is of diverse interests in music and 
represent a broad span of ages from young 
children to the senior citizen crowd. Tal- 
ents vary as much as the ages, with two 
members having recorded. They are affili- 
ated with the North Georgia Foothills Dul- 
cimer Club. 

Marie Naster is interested in starting a 
new mountain dulcimer group in Canton, 
Michigan. If you are interested, call her at 
313/981-3772. 

Nancy Kampmeier writes that a group 
from Rochester, Minnesota started playing 
Appalachian dulcimers a year ago at a 
community education class and now have 
organized as the Northland Mountain Dul- 
cimers. They meet once a month through 
the summer and the 2nd and 4th Mondays 
during the rest of the year. Contact Nancy 
at 507/289-0850 for more information. 

We have anew address for The Ham- 
mer Dulcimer Happenings In Very South- 
ern California: Jim Hayes, 7887 Camino 


Dulcimer Clubs 


Tranquilo, San Diego, CA 92122. The San 
Diego area is also going to have a fretted 
dulcimer club. Anyone interested in join- 
ing may contact Jim at home at 619/597- 
1033 for further information regarding 
location and times. Do keep us posted. 

Dulcimers of Chinese origin have been 
heard and played for several clubs this 
year. The yang quin was joined by the 
zheng to entertain at the Summer Solstice 
Traditional Music Festival in California as 
well as for groups in Southern Florida. 
Kim Murley shared her instrument and tal- 
ent in Michigan. Kim has been enrolled in 
a Chinese arts education program in China 
and is back home in Michigan for at least 
this year. 

Even though the holiday season will be 
over when you read this, I’m writing in 
October. Fall must be the busiest season of 
the year for most clubs. Many of you are 
performing for Octoberfests, Harvest Fes- 
tivals, and, soon, Christmas events. I am 
especially happy to read of the many club 
performances at nursing homes. Misery 
Bay Dulcimer Club, Hammered Dulcimer 
Happenings In Very Southern California, 
The Mountain Dulcimer Club of Dayton 
Ohio, The Not-So-Dulcimer Society, Thor- 
napple Valley Dulcimer Society, Off The 
Wall Dulcimer Society, Greater Pinelands 
Dulcimer Society, Silver Strings Dulcimer 
Society —all of you list so many playing 
dates in your newsletters. 

The Thornapple Valley Dulcimer Soci- 
ety editor, Joan Fitzpatrick, shared an arti- 
cle from the Trails-A-Way camper 
magazine. It tells of two special Seniors 
who discovered the hammered dulcimer in 
Michigan about four years ago. Though it 
began simply enough with one instrument, 
soon Art and Maybelle Barber became 
owners of two instruments, an electronic 
tuner, and then a fifth wheel (so they could 
camp with everyone at all the festivals). 
These two Snowbirds spend the summers 
in Michigan and then follow the trails to 
warmer climes when the snows begin to 
fall. Along the way they share their new- 
found love with all who care to listen and 
enjoy. 

From the Cincinnati Dulcimer Society 
came an interesting article, The club 
played at the Northern Kentucky Universi- 
ty for thirty Japanese exchange students 
from Gifu, Japan. Gifu is the sister city to 
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Cincinnati, and the group had come for a 
cultural and language exchange. Along 
with thirty Elderhostel members, the dul- 
cimer club sang and played and then 
taught several of the students to play. Con- 
versation was via sign language and laugh- 
ter, the international language of fun. 

I must admit that there were some 
things reported in your newsletters I just 
didn’t quite understand or know how to 
report. Halloween parties must have been 
really something this year: dancing on the 
roof, fishing players out of hedges, short 
sheeting (my, does that take me back a few 
years)... 

It has been fun reading all of your 
newsletters. I enjoy all of the news and the 
recipes and I play every song that appears 
in a newsletter. Many arrangements even- 
tually are shared with players in this area 
and the music moves ever outward in its 
circle of fun. Keep the news coming, and 
keep playing. 

Judy Ireton 
6865 Scarff Road 
New Carlisle, OH 45344 
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Roses Of The Garden is Linda Russell’s third recording. In the 

first two, The Good Old Colony Days and Sing We All Merrily: A 

Colonial Christmas, Linda used her voice and dulcimers to 

express the music and stories of our colonial heritage. In this one, 

she expresses herself! Five of the fifteen tunes are originals, writ- 
ten in the ballad style she absorbed so deeply in her sixteen years 
as a balladeer at the Federal Hall National Memorial on Wall 

Street. 

Linda uses the mountain dulcimer as a light, driving rhythmic 
counterpoint to the color and weight of her singing lines. Her 
playing is distinguished by the sheer speed of her strumming and 
her swift changes of rhythmic patters; and her strong, dramatic 
voice is well-suited to her musical meanings in such songs as 
Your Message, a 19th-century song-poem which argues that each 

person has the ability to make a difference in the world if they just 
get involved. 

Linda projects who she is through stories and ballads, and the 
meaning of her songs through her own vibrant personality. Both 
come through very strongly on this highly personal, heart-touch- 
ing album. Roses Of The Garden/Linda Russell, Prairie Smoke 
Records, 250 W. 99th St., #8C, New York, NY 10025. Cassette 
and CD. 

Steve Schneider is featured on Linda Russell’s album and often 
performs with her; he’s been performing in the Broadway produc- 
tion of The Secret Garden all year; and he has a solo album out: 
Tuesday's Child. The cover shows him with his back to a ham- 
mered dulcimer exuberantly holding up a tiny boy (his son Zak), 
for whom he wrote the title song. Monday's child is fair of face, 
Tuesday's child is full of —energy! Wow! What a sound! The 

album opens and closes with very dynamic pieces, and there are 
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much energy from me as a tape- 


Seed the last 6 months (more or 


new melodies (When Peanuts Are Emeralds and Maija’s) and 
rhythmic games for dulcimer (Low Flying Bugatti) and a Broad- 
way-style mood-piece (Memories Of A Rose). 

I am truly impressed by Steve’s compositions, his arrange- 
ments of them for flute (Christa Patton), cello (Abby Newton), 
guitar (Artie Traum), violins, piano, bass and hammered dulcimer, 
and his energetic yet very clean performances. Tuesdays 
Child/Steve Schneider, PO Box 34, Congers NY 10920. Cassette 
and CD. 

Silver Apples Of The Moon, by Ceoltori (Karen Ashbrook — 
hammered dulcimer, Sue Richards —Celtic harp and Connie 
McKenna— guitar and vocals) is quite simply the best traditional 
Celtic album I’ve heard this year. I’m listening to it as I try to 
write, and find myself slipping into inarticulateness for minutes at 
a time, carried away by Connie’s pure singing voice and the subtle 

intertwinings of the harp and dulcimer lines. 
The title comes from the penultimate line of W. B. Yeats’ 
Song of the Wandering Angus, which has been frequently set to 
music, but never more beautifully, to my ears (and I once wrote a 
tune for it myself) than in this recording. Delightful also are a pair 
of O’Carolan tunes (Dr. John Stafford/Constantine Mcguire); a 
Polska set (Scandinavian couples dances); an English ballad; a 
new waltz by Peter Jung; and a traditional-sounding set of varia- 
tions by Sue Richards. 
All the performances are superb. There’s real magic in this 
one. Can we hope for some golden apples of the sun in the future? 


Silver Apples Of The Moon/Ccoltoiri, Maggic’s Music, Inc., PO 
Box 4144, Annapolis, MD 21403. Cassette and CD. 


Now, Ten Strike is also playing traditional music, much of it 


Celtic, in their Neuantics release, but with a very contemporary 
spin; they call it Processed Folk, which means, in part, that 


they’re playing with a 5-string electric violin, processed vocaliza- 
tion, and synthesizers, in addition to acoustic instruments. The 


hammered dulcimer player is Sara Johnson, the beloved Kitchen 
Musician. 


enough such in the middle that one is left with an impression of 
drive, motion, energy. In addition, Steve has created some lovely 
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tefreshing. Thanks, Thomasina! Let’s Pretend/Th 


‘omasina, PO 
Box 2034, Torrington, CT 06790. Cassette. 


Satisfying arrangem: 
The unifying co 

back and forth ber 

drum solo by Jess 


one about a whale, one about a 
n: the uncle who Sells 


Cloud Cover/Tabby Fi 
VA 22141. Cassette, EY 


Hear The Magic Of 
E ‘DAY S CHILD 


“I think you'll 
love it! Highly 
recommended.” 

Bill Spence, 
Andy’s Front Hall 


by Tabby Finch 


playing 
Hammered Dulcimer 
and Celtic Harp 
sel Arrien, Quena and Zamponas * Joe DeZarn, Fiddle and Mandolin 
Ralph Gordon, Cello and Bass * Seth Austen, Guitar 
Jesse Winch, Bouzouki and Percussion 


i of the Washington, DC 
's debut album brings together some f ria 
oo musicians in a feast of traditional music from Ire 
England, France, and South America. 
GE Produced by Seth Austen and 
EUS: Engineered by Bill McElroy at 


ee award-winning BLAS Recording 
© Recuerdos de Calahuayo 


“One of the best 
hammered 
dulcimer albums 
to come along 
in a long time.” 
—Mitzie Collins, 
Sampler Records 


} 10 Orders: Cassettes $10 


(0r for bookings) 


Steve Schneider plays original and 
traditional acoustic music from 
home and abroad, featuring 
Hammered Dulcimer with flute, 
fiddles, guitar, cello, piano & more. 


CDs $15 


| Please add $1 -50 Postage 


and handling. Make checks 


Payable to: Steve Schneider 
Mail to: 


Salient MusicWorks 
PO Box 34 
Congers, NY 10920 


* Docherty’s|The Green-Goued Lass! | Studio 
Lad Ohaus 

* The Rocks of Brae 

. Tk Moving Cloud/The Lads of 

. PronenadefThe Butterfly 

© Planxty Scott 

© Volver a los Dieceysiete 
Well Hall 

Laat Mayo/Let Bhagwans Be 
Bhagwans/The Breton Jig 


Available on chrome cassette for 
$10.00 plus $1.50 postage. 


Order from: 


FINCH MUSIC 
PO Box 336 
Round Hill, Virginia 22141 


We’re Sweet Sixteen— 


Come and Celebrate With Us! 


16th Annual 


Appalachian State University 
Dulcimer Playing Workshop 


Boone, North Carolina June 28 thru July 2, 1993 


TEACHERS & PERFORMERS 
Mark Tindle ¢ Madeline MacNeil ¢ Neal Hellman ¢ Cyntia Smith ¢ Sue Carpenter * Rob Brereton 
Ralph Lee Smith ¢ Mary Greene ¢ Bill Taylor ¢ Lois Hornbostel ¢ Frank Proffitt, Jr. 
Edd Presnell ¢ Joe Shelton ¢ Kenneth Bloom ¢ Jan Goodsite © Homer Leadford * and more... 


ver the years the Workshop has set the highest standards in mountain dulcimer education 
and performance. Here is how some of last year’s students described it: 


“Simply something for everyone, done with style, taste, proficiency and FUN!”...“A wonderfully warm, informative, 
Sriendly, emotional experience.”...“We are never too old to learn—the Workshop bas added a new dimension to my 
life.”...A fun, challenging learning experience.”...“For me it was a spiritual happening through music.”...“The 
teachers are available and accessible.” 


1993 Workshop Highlights 


* Students may choose from seven 15-hr. Comprehensive courses in mountain dulcimer heritage, innovations, musical styles, theory and 
mountain dulcimer playing techniques and repertoire, in four skill levels playing techniques. 
from Beginner to Advanced. These courses sequentially build your play- « ‘Two great evening concerts featuring members of our faculty and addi- 
ing skills with a master teacher. tional performers, and our students’ Open Stage. 

* Students may also choose from two 15-hr. Specialized courses. This * Field trip into the mountains to mect traditional dulcimer builders and 
year’s offerings are “Mountain Dulcimer Heritage” (focusing on Cum- crafters Leonard, Clifford and Clara Glenn. 
berland Mountains dulcimer traditions) with Ralph Lee Smith, on 
Beginner/Novice playing levels, or “Fingerpicking” with Sue Carpenter, 
on Intermediate /Advanced playing levels. 

* Over 50 1-hr. and 2-hr. afternoon “elective” classes are planned on 


* Dulcimer Marketplace featuring dulcimers and related items. 
* Get-Acquainted Dinner/Square Dance with live band and caller. 
* Reasonable tuition and dormitory housing. 


For brochure and application contact Office of Conferences & Institutes, University Hall, Appalachian State University, Boone, NC 
28608 (phone 704/262-3045). Brochures are mailed in April, and prompt registration is advised. For other information and corre- 
spondence contact Lois Hornbostel, Director, P.O. Box 487, Bryson City, NC 28713. 
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Jan 31-Feb 6 ¢ Brasstown, NC 
Mountain Dulcimer Workshop for begin- 
ning and novice players. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 704/837-2775. 


February 12-13 ¢ Dallas, TX 

Winter Festival of Acoustic Music featur- 
ing hammered and fretted dulcimers, auto- 
harp and other instruments. Workshops 
and concerts. Info: Linda Thompson, 1517 
Laurelwood, Denton, TX 76201. 817/387- 
4001. 


February 18-21 ¢ Tucson, AZ 

Folk Alliance Conference. Features artist 
showcases, workshops and other activities 
for people involved in all aspects of the 
folk music and dance community. Mem- 
bership and conference info: Folk 
Alliance, PO Box 5010, Chapel Hill, NC 
27514. 919/542-3997. 


February 26-28 ¢ Germantown, OH 
Dulcimer Doin’s, sponsored by the Dayton 
Dulcimer Society. Some workshops, lots 
of informal sharing, and all-night jam- 
ming. Info: Judy Gliebe, 180 E. Ellis, 
Waynesville, OH 45068. 513/897-0327 


February 26-28 ¢ Mandeville, LA 

Bayou Dulcimer Club Mardi Gras Festival 
at Fountainebleu State Park. Workshops 
and Concerts. Info: Paul Andry, 350 
Ridgewood Dr., Mandeville, LA 70448. 
504/845-3494, 


March 6 ¢ Albany, NY 

5th Annual Mountain Dulcimer Music 
Fest. A one day festival featuring work- 
shops, jam sessions, sales booths, and a 
concert. Rental instruments available. Held 
at McKownville Un. Methodist church. 
Info: Lori Keddell, 119 Co. Hwy 107, 
Johnstown, NY 12095. 518/762-7516. 


March 14-16 ¢ East Troy, WI 

Stringalong Weekend. Dulcimer concerts, 
dulcimer workshops, singing and dancing 
at YMCA Camp Edwards. Bring or rent an 
instrument. Info: UMW Folk Center, Ann 


Schmid, PO Box 413, MIlwaukee, WI 
53201. 414/229-4622. 


March 14-19 e Brasstown, NC 
Mountain Dulcimer Workshop for begin- 
ning and novice players. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 704/837-2775. 


March 19-21 ¢ Caroliton, KY 

Ohio Valley Dulcimer Gathering sponsored 
by the Louisville Dulcimer Society. Work- 
shops, concert on Saturday evening. Info: 
Maureen Sellers, 4716 State Rd. 64, New 
Albany, IN 47150. 812/945-9094. 


March 19-21 ¢ Brasstown, NC 

Mountain Dulcimer Weekend Workshop 
for beginning players. Info: John C. Camp- 
bell Folk School, Brasstown, NC 28902. 
704/837-2775. 


March 27-29 ¢ Ashley, OH 

Buckeye Dulcimer Weekend, featuring a 
Friday open stage, workshops all day Sat- 
urday and an evening concert. Info: Lynn 
Bowman, 7700 Piper Rd., Ashley, OH 
43003. 614/548-7006. 


April 9-11 ¢ Brasstown, NC 

Mountain Dulcimer Weekend Workshop 
for beginning players. Info: John C. Camp- 
bell Folk School, Brasstown, NC 28902. 
704/837-2775. 


April 17 « Mannington, WV 

WV Mountaineer Dulcimer Club Spring 
Meeting featuring jamming, pot luck lunch 
and open stage at the Mannington Middle 
School. The public is invited at no charge. 
Info: Patty Looman, 228 Maple Ave., 
Mannington, WV 26582. 304/986-2411. 


April 18-25 ¢ Elkins, WV 

Spring Dulcimer Week presented by the 
Augusta Heritage Center. In-depth classes 
for hammered and mountain dulcimer 
players and luthiers. Evening jam sessions, 
old master guest artists, and more. Info: 
John Lilly, Augusta Heritage Center, Davis 
& Elkins College, Elkins, WV 26241. 
304/636-1903. 


continues on the next page 


EEE E ¢ HHS 


1993 
TRADITIONAL 
MUSIC 
FESTIVAL 


May 7 & 8, 1993 


at Corydon, Indiana and at 
Wyandotte Woods 
SRA, SR 462s, 7 Miles 
West of Corydon 


Performers 


PATRICK BALL 
Just FRIENDS 
Dick “RICHARD” ALBIN 
JON Kay 
KIM SCHROEDER 


Schedule 


Friday, May 7 
at Corydon Capitol State His- 
toric Site 7:30 p.m. Evening 
Concert at the Square (bring 
your lawn chair) 


Saturday, May 8 
at Wyandotte Woods State 
Recreation Area 
10 a.m.-12 noon and 
1-3 p.m. Workshops 
2-4 p.m. Close-up Concert 
7-9:30 p.m. Evening Concert 


All programs are free and are 
scheduled on EDS or ‘fast 
time’. Be sure to bring your 
own lawn chairs or blankets. 
For more information phone 
the Harrison County 
Chamber of Commerce at 
812-738-2137. 
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April 23-25 ¢ Elkins, WV 

Dulcimer Festival presented by the Augus- 
ta Heritage Center. Square dance, concert, 
gospel sing and more. Concurrent with 
local Ramp Festival and crafts/antiques 
fair. Info: John Lilly, Augusta Heritage 
Center, Davis & Elkins College, Elkins, 
WV 26241. 304/636-1903. 


April 30-May 2 « Cambridge, MA 
Blacksmith House Dulcimer Festival. 
Workshops for mountain and hammered 
dulcimers, concerts for kids and adults, 
and jamming. Info: Cambridge Center for 
Adult Education, 42 Brattle St., Cam- 
bridge, MA 02138. 617/547-6789. 


May 1 © Rochester Hills, Ml wl _ LATER 
May Playday features workshops, square ZaN 
and contra dance, Maypole dance, potluck 
dinner and concert. Info: 38092 Lyndon, 
Livonia, MI 48154. 313/464-1746. 


Pb 


Dulcimer Heaven! 


..-experience it, at AUGUSTA! 


Intensive classes in hammered and 
mountain dulcimer, for all levels, 
plus concerts, dances, and more! 


Spring 1993 Instructors include: 

¢ Robert HUTCHINSON ® LORRAINE LEE 

¢ Parry LooMin © Sam Rizzerra 

¢ CECELIA WEBSTER ¢ KreITH YOUNG 
¢ Master Artist Paut, VAN ARSDALE 


Spring Dulcimer Week — April 18 - 23 
Dulcimer Festival — April 23 - 25 
Summer Sessions — July 11 - August 15 
For complete details, contact: 
AUGUSTA HERITAGE CENTER 


Box DP « Davis & Elkins College « Elkins, WV 26241 
(304)636-1903 


May 7-9 ¢ Glen Rose, TX 

Texas Dulcimer Festival, held at Oakdale 
Park, features contests for mountain and 
hammer dulcimer players, arts and crafts 
fair, workshops and concerts. Info: Dana 
Hamilton, 904 Houston, Arlington, TX 
76012. 817/275-3872. 


May 7-8 ¢ Corydon, IN 
Traditional Music Festival at Wyandotte 
Woods State Recreation Area features dul- 
cimer workshops, afternoon and evening 
dulcimer concert. Free admission. Camp- 
ing available. Info: Jeff Cummings, Wyan- 
dotte Woods SRA, 720 Old Forest Road, 
Corydon, IN 47112. 812/738-8234. 
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EVENTS CALENDAR 
DEADLINES 


Clip and Save 


January-March issue: 

2 Events from 

early February to early Ma: 
Deadline * November le 


April-June issue: 
‘oie Events from 
early May to early September 
This is our largest yearly calendar 
Deadline « February Ist 


July-September issue: 
Events from 
early August to early November 
Deadline + May Ist 
October-December issue: 
— Events from 
early November to early Febru: 
Deadline + August Ist a 


"The Autoharpoholic is to autoharpers what Dulcimer Players 


News is to dulcimer players. It gets people together." 
dean Ritchie 


THE ® 
AUTOHARPOHOLIC 
The International Autoharp Quarterly Journal 
The Autoharpoholic magazine has created 
Same Since 1980 hi 
an international network of autoharpers by uniting 
players throughout the world. It has bonded together 
representatives from all areas: casual players, professional 
musicians, autoharp makers, clubs, teachers, and festival organizers. 


® 


Our Editorial Staff and Advisory Board Members: Margaret Bakker, Peter Barberio, Randy 

Barnes, Stevie Beck, Becky Blackley, Margo Blevin, Jewel Boesel, Bryan Bowers, Larkin Bryant, 

Keith Brintzenholf, Roz Brown, Sue Bullock, Janette Carter, Patrick Couton, Fredona Currie, 

Julie Davis, Wanda Degen, Mark Fackeldey, Mike Fenton, George Foss, Billy Garrison, Win 
Horner Grace, Elliott Hancock, Leigh Ann Hardcastle, John Hollandsworth, Margie Earles 
Hopper, Hazel Horti, Michael King, Maddie MacNeil, John McCutcheon, Tom & Mary Morgan, 
David Morris, Karen Mueller, Woody Padgett, Cathy Barton Para, Bonnie Phipps, Mitch Pingel, 
Harvey Reid, Anita Roesler, Rudolf Schlacher, Tom Schroeder, Marty Schuman, Mike Seeger, 
Peter Smakula, Drew Smith, Will Smith, Carol Stober, Patsy Stoneman, Sally Swanson, Bob 
Taylor, Betty Waldron, Ron Wall, Neal Walters, Elaine & Clark Weissman, Bob Welland, Charles 
Whitmer, Kathy Wieland, Kathy Wintermeyer, Jim Yates, Keith Young, and Stephen Young. 


Now read by two thousand players throughout the world, The Autoharpoholic 
remains the largest autoharp publication in size, scope, and circulation — the 
complete source of autoharp music, autoharp-related events, and information 
on all brands of instruments for autoharp enthusiasts and players at all levels. 


THE AUTOHARPOHOLIC — STILL FIRST! 


Quarterly. $14.50/year — $17.50 by First Class Mail. (Sample $4.50 in U.S.) 
$18 Foreign (Canada—Air; Other—Surface). U.S. dollars only. 
Make check or money order payable to I.a.d. Publications. 


1.a.d. PUBLICATIONS, P.O. BOX 504-D, BRISBANE, CA 94005. 


Technical Dulcimer 


/\ 


DULCIMER by Sam Rizzetta 


ould you address the question of how to best amplify a 
hammered dulcimer for performances? I'd like sugges- 
tions for a very simple set-up for solo performances in 
relatively small rooms as well as recommendations for 
small groups that might include a hammered dulcimer. Can you 
recommend pick-ups, and microphones, both low-cost and 
more professional sound equipment set-ups. 


In Part 1 of his reply, in the Fall 1992 DPN, Sam described 
the basics of shopping for and setting up a small sound system, 
and explained the functions of mixers and monitors. Here's the 
rest of the story. 


Speakers do not have to be enormously heavy to work OK. 
Electro Voice has some compact speakers with molded-in handles 
that are quite convenient and easy to live with. Before you plunk 
down your cash try picking up and carrying the mixer and speak- 
ers around the store. Make certain you can deal with the size and 
weight. Measure to see if they’Il fit in your old Toyota (don’t all 
dulcimer players drive old Toyotas?). 

So far, we’ ve considered information applicable to almost 
any acoustic instrument. But as we get down to microphones, we 
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are at the interface between your dulcimer and the audience. 
There are two types of microphones in common use, condenser 
and dynamic. In general, condenser microphones give greater fre- 
quency range and higher output. They are also more costly, more 
easily damaged, and require electrical power. This power may be 
provided by battery or by “phantom” power from the mixer, 
depending on the requirements of the microphone. As you might 
guess, batteries can fail just when you need them most. Carry 
spares. Install fresh ones prior to an important gig. The high-fre- 
quency capabilities of a good condenser mike may be beyond the 
ability of your speakers to reproduce them. So, spending extra 
money and hassle on condenser microphones may not make 
sense. A stage sound system is not going to sound the same as, or 
as good as a good home stereo or recording studio monitor sys- 
tem. It does get the sound out to a larger audience in a larger 
room; doing so involves some compromises. I have noticed that 
some manufacturers are now making condenser mikes in the same 
price range as good dynamic mikes; Audio Technica is one brand. 
My experience with condenser mikes is limited mostly to record- 
ing studio work and large concert halls, so I don’t have specific 
stage use recommendations for a low-budget, professional system. 
Dynamic microphones tend to take a lot of punishment, and 
so, they’re a time-honored popular choice for small sound sys- 
tems. The industry standards are the Shure SM-58 for vocals and 
the SM-57 for instruments. At a bit over $100 each, these are a 
continued on the next page 


PATTERNS and PATCHWORK 


Mountain Dulcimer Fingerpicking Made Easy 


ea Bs Loon * Easy step-by -step instruction book * Basic to 
RS i] advanced picking patterns and techniques * Exercises 
Gp” for improved tone * Over 50 arrangements of familiar, 


q aia: eas an + se 
ye LAB traditional, and original airs, reels, and jigs * 152 pages + 


b 


RRA $19.95 © Shipping $2.75 


NY state residents add local sales tax on total including shipping 
Canada S & H: $5.00 Overseas S & H: $10.00 


"TOM BAEHR ceniainly has a vision of the potential of the [fretted] dulcimer." — Jatt Doty. 


Dukcimer Players News, Winter 1991. 


+ An Inhabited Garden 


Real-Time Cassette of 15 fingerpicked dulcimer solos, including All in a Garden Green, Soldiers March, Morgan 


Magan, The Foggy Dew. 
<< Also by Tom Baehi 

+ New Tunes / Old Friends 

19 Songs and Dances, inciuding Old Joe Clark, 

Mule. 


Books for fretted dulcimer >> 


si PineOnt AAAICHION 5.05% 5.23.2245 sc3 sds Sad ba cteSawndiean ideedaderhpasney 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 


The Foggy Dew. 


Please add $1.50 postage and handling for first item, $.50 for each additional item. 


Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


Sue Carpenter 
P. O. Box 570-D 
Nassau, NY 12123 


idle siaieainesinees $4.95 
, Wikiwood Flower, Arkansas Traveler, Flop Eared 


Se ceisie enesned $5.95 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


12 = Dulcimer Players News 


Technical Dulcimer continued 


good value. These are microphones with a cardioid pickup pat- 
tern, which means they are directional: They “hear” more from 
one direction than from others. This helps prevent feedback noise 
which occurs when microphones pick up too much of the sound 
from the audience speakers or monitor speakers. Mikes are aimed 
away from the speakers and toward your instrument for this rea- 
son. The more directional the mike is, the more your instrument 
volume can be tured up without inducing feedback. Of course, 
how you set up on stage influences this also. 

For the hammer dulcimer player the task is to place the micro- 
phone so it will pick up the balanced sound of the instrument ade- 
quately without inducing feedback or getting in the way of 
playing. In order to prevent feedback, stage microphones need to 
be placed very near the instrument. One way to do this on the dul- 
cimer is to use the mike on a boom stand placed so that the mike 
is just to the right of the center of the bass bridge and pointed 
toward the middle of the dulcimer’s soundboard. Remember that 
the mike must point away from the speakers, which means the the 
mike will point away from the audience. Thus, the ideal way to set 
up is with your right side, and the right side of the dulcimer 
toward the audience. Notice that this is exactly the way pianists 
set up onstage, and for the same reason. Being “sideways” to the 
audience also gives them (the audience) a better view of what you 
are doing, which is more interesting and entertaining. If you face 


the audience, all they can see are your knees and the bottom of 
your dulcimer; not entertaining at all (unless your knees are much 
more exciting than mine). 

You can experiment with the distance from the mike to the 
dulcimer’s top. Closer gives more gain (volume) before feedback, 
but a harsh, boomy tone. Farther gives a more natural tone with 
less gain and more feedback risk. Experiment with distance of 2 
or 3 inches to about 12 inches depending on the acoustic environ- 
ment and the amount of amplification needed. 

A popular way to mike hammer dulcimers is to place the 
microphone near the side of the dulcimer where the highest notes 
and shortest strings are. The mike would be near the end of the 
treble bridge away from the playing area and angled down toward 
the soundboard. The distance, again, might be a couple of inches 
to one foot. How well this works depends on the individual dul- 
cimer design. On some it works quite well; on others the high 
notes overpower the bass notes. Among dulcimer players, a popu- 
lar dynamic mike for this position is currently the Electro Voice 
ND408. This mike has a swivel base built on and can be attached 
directly to a microphone stand; no boom is required for the high 
treble location. 

Another popular way to mike acoustic instruments is to 
mount a “mini” or “lapel” microphone right on the instrument. 
These are the microphones you see clipped to the lapels of TV 
newscasters and they are wonderfully handy for a variety of uses. 
They are almost all condenser microphones and will, thus, require 


A HAMMERED 


into black cast-alumi- 

num brackets that 

mount easily 
to the 

Psy 

standing 

or sitting, at 

any angle, on 

any surface; level, 


of any ham- 
mered dulcimer. 
¢ Extremely sturdy 


‘THE TRI-STANDER- 


screw | weighs 3 lbs. and fits 


uneven or sloping and secure, your 

¢ Three telescoping dulcimer cannot be 
aluminum legs adjust- | knocked offits stand. 
able from 15" to 47", ¢ The TriStander System 


DULCIMER SUPPORT SYSTEM 


DUSTY STRINGS 


inside Dusty Strings’ | 3406 FREMONT AVE. N. 
(and most other) soft SEATTLE, WA 
cases. Hardware and 98103 


instructions included. (206) 634-1656 
¢ A simple, elegant, 

highly portable and Xe 
adjustable stand 
system. $195. 

¢ Order through your 
local dealer or direct 
from Dusty Strings 
(add $5 shipping). 


DESIGNED BY SAM RIZZETTA & DUSTY STRINGS 
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batteries or phantom power. Radio Shack makes some battery- 
powered models for under $30. They are a bit on the shrill, trebly 
side, overemphasizing the high frequencies somewhat, and they 
require special, small batteries. But they are cheap. And if you 
have enough tone control on your input channels, you might like 
it. Audio Technica makes a very handy mini-mike, the ATM-15 
for around $150, This can be powered either by acommon AA 
battery or phantom power, making it very versatile. It also has an 
on-off switch, which preserves the battery, and a bass-roll-off 
switch. Since these mini-mikes are invariably used very close to 
the sound source, and since close miking induces a proximity 
effect which overemphasizes the bass, the bass roll-off setting is 
extremely useful. For stage use I always seem to need this feature. 

Dulcimer players are using these mini-mikes in a variety of 
ways. My dulcimers, for many years, have had built-in special 
soundports with clips to hold the microphone. The design is such 
that a single mini-mike gives a balance of tone. Most other ways 
of using mini-mikes on hammer dulcimers give a less balanced 
tone, from low notes to high notes. But they are extremely conve- 
nient. Gain is good, feedback problems are reduced, and no mike 
stand is needed. Balance problems may be less on smaller dul- 
cimers of lesser range. You will need to experiment and listen 
carefully to hear if the mini-mike will work OK with your dul- 
cimer. Some players merely dangle the mike into or near the 
soundhole. Others get acceptable results by just taping the mike to 
the soundboard at either the high or low edge and pointed toward 
the middle of the instrument. To prevent the mike from rattling 
and buzzing on the soundboard it is best to wrap it in a piece of 
very thin foam rubber. Then, a bit of duct tape can hold the mike 
in place on the dulcimer. Be forewarned that depending on the 
type of wood and finish, tape might cause damage. Check with the 
builder and test carefully. Or else don’t try this miking method. 
You will need to do a lot of experimenting with locations and lis- 
tening to the results to find the best place to mount the mike. And 
because of the proximity effect and balance problems you may 
need radical use of the equalization tone controls on the input 
channel of your mixer. Before committing to an expensive mini- 
mike, you might want to experiment with a cheap Radio Shack 
model. 

All the mikes we’ ve talked about are professional models with 
low impedance, balanced connections except the Radio Shack 
mini-mikes. But adaptors are available if needed to make the 
proper connection to your mixer. 

If you practice a bit with sound systems and do some reading 
on the subject, or get some help from a knowledgeable friend, 
there is no reason you can’t get good results from a minimal sys- 
tem. If you truly need some amplification and are on an extreme 
budget, Radio Shack has some serviceable, minimal, powered 
mixers, speakers, and microphones. You may throw it all away if 
you ever move up to a bigger system, but meanwhile you can 
have sound on the cheap. If you’re going to play occasionally to 
an audience of, say, 30 to 100, in a church, lecture hall, confer- 
ence room, etc., it may do OK for some acoustic music, if not for 
heavy metal. 

I recently had the chance to try the new 100-watt Radio Shack 
Realistic MPA-95 pro-mixer-amplifier at a gig where it was the 


stage sound system along with some Radio Shack Highball micro- 
phones, their “best” ($59.95). The two speakers were the Realistic 
PA-100 ($149.95 each). The powered mixer currently lists for 
$219.95. Throw in a mike stand and you’ve spent $600, less tax. 
And you'll need mike and speaker cables. After some experiments 
this system seemed to sound decent. It does not have equalization 
tone control on the four input channels, no monitor output, and 
only a crude feedback filter control instead of a graphic equalizer. 
It does have low and high impedance inputs on the 4 mike chan- 
nels, and it is small and light, quite portable. The lack of features 
makes this inadequate for a band or ensemble. But for solo or 
some simple duets in smaller settings and modest volume levels, 
this might be an OK little system. Note that for about $200 more 
you might find a system with all the basic professional features. 
After my performance set with this system, someone commented, 
“The tone was incredible.” They would have been unimpressed 
without some amplification. 

I would be remiss if I didn’t point out that used sound systems 
turn up regularly as bands break up or upgrade to bigger systems. 
You may get a lot of capability for your money. You'll also be 
likely to inherit some wear and tear problems. Check newspaper 
and buyer’s guide ads and ask around the local music scene. For a 
new 1992 system, powered mixer and 2 speakers, expect to spend 
over $750 for 4 channels, over $900 for 6 channels. Save some 
budget for mike and speaker cables, microphones, extension cord, 
and mike stands. And save me a good seat at your next gig! 


CONCERT WODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


* unique shape 


and soundholes 


* deep soundbox for 
stronger bass response 
and loudness 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


i Eurotunes 


by David T. Moore 


_n this issue we continue the survey 
of music from Renaissance Europe 
that we began in the Fall, 1992, 
issue with a 16th-Century dance 
tune from the Netherlands. This quarter we 
will also examine the relationship between 
the Aeolian and Dorian modal scales and 
explore the role the 6+ fret plays in permit- 
ting the Appalachian Dulcimer player to 
switch easily from one mode to the other. 

Before going further, let’s define what 
is meant by a scale. In The Harvard Brief 
Dictionary of Music, a scale is defined as 
“A succession of notes, normally either a 
whole tone or a half tone apart, arranged in 
ascending or descending order” (p. 262). 
The term Mode is generally used in refer- 
ence to one of the “Church Modes” (e.g. 
the Ionian, Lydian, Dorian, Aeolian, 
Mixolydian, Phrygian, and Locrian 
Modes). The differences between tones 
often are called steps. Half steps occur 
between notes a half tone apart and whole 
steps occur between notes a whole tone 
apart. Modal scales consist of five whole 
steps and two half steps; the arrangement 
of the half and whole steps determines the 
mode to which a scale belongs. In the dis- 
cussion that follows, an ‘H’ will refer to a 
half step, and a “W’ will refer to a whole 
step. As a reference, the major scale or the 
Ionian modal scale consists of two whole 
steps, a half step, three whole steps, and a 
half step. This may be notated: 
W-W-H-W-W-W-H. 

The Dorian Modal Scale is sometimes 
also referred to as the “Mountain Minor 
Scale.’ It consists of a whole step, a half 
step, three whole steps, a half step, and a 
whole step. The scale may be character- 
ized: W-H-W-W-W-H-W. 

The Aeolian Modal Scale is a scale of 
many names. It is also known as the Pure 
Minor Scale, the Natural Minor Scale, and 
the Relative Minor Scale. It consists of a 
whole step, a half step, two whole steps, a 
half step, and two whole steps or 
W-H-W-W-H-W-wW. 

The three scales are compared in the 
accompanying illustration. 

On the Appalachian dulcimer, the Aeo- 


lian modal scale usually begins on the first 
fret. The second through the eighth frets 
complete the scale. As has been noted, 
there is a half step between the fifth and 
sixth notes of the scale; this occurs 
between the fifth and sixth frets on the dul- 
cimer, The Dorian Modal Scale usually 
begins on the fourth fret of the dulcimer 
and continues to the eleventh fret. As has 
been noted, in a Dorian Modal Scale, a 
whole step occurs between the fifth and 
sixth notes, followed by a half step. If, 
however, we started our Dorian scale on 
the first fret of the instrument, we have that 
whole step between the fifth and sixth 
notes occurring after the fifth fret and it 
places our next note on the 6+ fret; the fol- 
lowing half step occurs between the 6+ 
and seventh frets and the scale ends on the 
eighth fret. 

So, take any Appalachian dulcimer with 
a 6+ fret. Tune it (or capo it, for that mat- 
ter) to any Aeolian Modal tuning with the 
scale running from the first to the eighth 
frets. A scale in the Dorian Modal tuning 
will be available by using the 6+ fret. Try 
it, and see. 

We turn now to our Eurotune, the 16th- 
Century “Hoboken Dans” or “‘Carpenter’s 
Dance.” The melody was published at least 
three times in the 16th century, once by 
Tylman Susato (ca. 1500-1564) in 1551, 
once by Pierre Phalése the Elder (ca 1510- 
1573) in 1571, and once by his son, Pierre 
Phalése the Younger (ca 1550-1629), in 
1583. None of these men had composed it. 


Instead, they were publishing a popular 
dance melody that was in the Antwerpen 
aural tradition. The dance itself was proba- 
bly a branle, a Renaissance dance that 
involved “several couples disposed in a 
circle or a line” (The New Grove Dictio- 
nary of Music, Volume 3, p. 201). Branles 
were also often accompanied by the 
singing of the participants and “Hoboken 
Dans” is both easily singable and may be 
characterized by a verse and refrain musi- 
cal structure, another element typical of 
branles (ibid., pp. 201-202). The tempo of 
the dance was probably moderate. 

To play this tune, I first tune my dul- 
cimer to a D-A-cc tuning. I strum and 
pluck the tune, using a strong strum to 
emphasize the first beat of each measure 
when it is a quarter note. I emphasize it 
less strongly with a lighter strum when it is 
an eighth note. I pluck the other melody 
notes. 

For additional information on Tylman 
Susato, Pierre Phalése, modes, and Renais- 
sance dances, you may want to consult the 
following works: 

Willi Appel and Ralph T. Daniel, The 
Harvard Brief Dictionary of Music, Pocket 
Books, a division of Simon and Schuster, 
Inc., New York, 16th Printing, 1974. 

Stanley Sadie, Ed., The New Grove 
Dictionary of Music, Macmillan Publish- 
ing, Ltd., London, 1980. 

I hope you enjoy this tune. We’ll meet 
again in the summer DPN. Have a nice 
winter and spring! 
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A comparison of the lonian, Dorian, and Aeolian modal scales. 
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Hoboken Dans Tylman Susato (1551) 
Pierre Phalése, 1571-1583 


Arrangement and Tablature © 1992, David T. Moore 


Dorian of D (D-A-cc; scale uses 6+ fret) 
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McSpadden Dulcimers: 
Lhurty 


ears in the Crafting 


by Elizabeth Lacey Harris ¢ Mountain View, Arkansas 


of the mountain dulcimer is a familiar one. “Dad was a minis- 
ter,” Lynn says, “so we moved all over northem Arkansas.” 

From the prevalence of dulcimers and dulcimer players in the 
Ozarks today, it might be expected that Lynn’s fondness for the 
instrument developed from his childhood exposure to it. But the 
surprising truth is that Lynn heard his first dulcimer on a recording 
of folk music while a student at Duke University. 

Attracted by the simplicity of the instrument, he immediately 
sought to learn more. The book information he found was dis- 
tressingly scanty, however, and when he finally located the real 
thing he couldn’t afford it. The first McSpadden dulcimer was 
made in response to this frustration. 


L ynn McSpadden grew up in Arkansas, where the sweet sound 


Lynn gave his first crude walnut and cherry construction to his 
roommate, Elliott Hancock, who had helped inspire his interest in 
folk music in the first place. He then made about twelve more, 
selling one to buy gas for a trip to Arkansas. When he arrived, 
Lynn’s younger brother, Larry, suggested that he make more to 
sell, but Lynn didn’t think much of this idea. “Nobody wants to 
buy one of these things,” he said. Besides, it had taken nearly two 
weeks to build one instrument. 

Lynn felt that his future lay in education, not dulcimers. How- 
ever, in pursuit of education, he again found himself building and 
selling dulcimers — this time they paid his fare to and from the 


Above: Richard Stoltze assembles a dulcimer frame. 


As a group they 
have well over one 
hundred years of 
dulamer-making 
experience, and their 

years of working 
together make them 

an efficient team. 
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Lynn McSpadeen fine-tunes a spruce-top dulcimers. 


University of Glasgow in Scotland. When he returned to 
Arkansas, he continued to make dulcimers, as his appreciation for 
the instrument grew. 

Dulcimers were still a sideline, however, as Lynn continued to 
teach. Larry made dulcimers to fill the orders that his brother 
could not. When an illness forced Lynn to take a few months off 
from teaching, he and Larry moved the shop from the spare bed- 
room into the garage at their father’s home in Forrest City. They 
worked in that cramped place for three years before moving to 
Mountain View, Arkansas, in 1971. 

For the first time, they now had a shop devoted exclusively to 
the manufacture of dulcimers. “Here we experimented endlessly 
with the designs,” Lynn says. “We developed, tried and tested 
methods of durable construction, and refined the tonal qualities.” 

Mountain View seemed a logical place for the business. Lynn 
knew several musicians in the area, among them the Simmons 
family and Jimmy Driftwood. “I like the mountains and mountain 
people,” he says. “ I can’t think of any place I’d rather be.” 

Through the efforts of Jimmy Driftwood, the Simmons family, 
and some other key people, the Ozark Folk Center and Arkansas 
State Park, devoted to the preservation of traditional Ozark crafts 
and music, opened the year following the McSpaddens’ arrival. In 
addition to its regular concerts, the Folk Center hosts “Dulcimer 
Weekends” and other dulcimer events devoted to teaching on all 
skill levels. The recipient of the first McSpadden dulcimer, Elliott 


Hancock, who came with Lynn to make dulcimers in Mountain 
View, now works there as the Folk Center’s music coordinator. 

The Dulcimer Shoppe has five people working in production, 
including Lynn and Larry. Their newest full-time employee has 
been with them for sixteen years. As a group they have well over 
one hundred years of dulcimer-making experience, and their years 
of working together make them an efficient team. “ We know each 
other’s strengths and weaknesses,” Lynn says. “When we do 
assembly, it isn’t strictly assembly line as such, but everyone has 
his hand in the instrument before it’s done.” 

Lynn feels that his background in education has been useful. 
“Tt helps me understand people.” It also undoubtedly helped him 
write the dulcimer instruction manual Four and Twenty. His wife, 
Mary Catherine, who is a partner in the business, works in the gift 
shop and handles the bookkeeping, wrote Mountain Dulcimer for 
Children. Jean Simmons Jennings wrote The Simmons Family 
Song Book. 

Jean, who has worked at the Dulcimer Shoppe for twenty 
years, first met Lynn in the mid-60’s when she and her daughter, 
Pam, were performing at the Silver Dollar City. A carpenter had 
made her first dulcimer, using the dimensions she gave him, as 
well as a picture. Since that time, she’s seen and played many dul- 
cimers, but says of the McSpadden dulcimer that she hasn’t “seen 
any better consistency of quality — they have excellent quality 

continued on the next page 
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McSpadden continued 


control.” She also finds that they hold up very well when played 
with other instruments such as the banjo, guitar and fiddle. 

For the past three years, Lou Jones has taught beginners in 
summer sessions at the Folk Center. She enthusiastically talks 
about the “quality and sound” of the McSpadden dulcimer. Lou’s 
first dulcimer was made by a nationally known player. She bought 
itin 1984 and quickly became very frustrated. Then, in 1985, she 
got a McSpadden and has “really taken off with it.” The thing she 
is most impressed with is the “true fretting.” “People get frustrat- 
ed when the fret board isn’t laid out true,” she says. “The fret 
board,” Lynn adds, “is one place where a machine is better than 
artistry and craftsmanship.” 

The McSpaddens have now made over 25,000 dulcimers, and 
have sold over 40,000 kits as well. Through experimentation they 
have learned a great deal. “What I’m looking for,” Lynn says, “is 
consistently good sound and craftsmanship.” Asked what he 
would consider the signature of a McSpadden dulcimer, he 
replies, “There are obvious distinctions of craftsmanship and 
design, such as the scroll peghead and the soundholes. There are 
interior elements of design and execution that are not so obvious. 
After thirty years, what we strive for is the quality in an instru- 
ment which allows it to become almost human: an easy affinity 
for the player’s expression of himself or herself and their music. 
The ‘signature’ appears in the unique partnership of our work, the 


You can find 
a great dulcimer 
in New York City. 


After the Rain 


A gallery of fine handcrafts in Soho 


featuring 
Appalachian Dulcimers 
by Blue Lion, Ron Ewing 
& North Country Dulcimers 


and Hammered Dulcimers 
by Dusty Strings 


After the Rain 


149 Mercer Street 
New York, NY 10012 
(212) 431-1044 


Open Monday—Saturday 11-7 
Sunday 12-6 


Planning a visit to Indiana’s 
Amish Country? 


Be sure to look us up 
imple Sounds 


We carry various names in 
¢ Hammered Dulcimers 
© Mountain Dulcimers 
© Harmonicas 
¢ Folk Instruments 
© Windchimes & Gifts 


Open Year Round, No Sundays 
Phone and mail orders welcome 
Ask about workshops! 


a Siam sts 
Simple Sounds 
Upstairs in the Davis Mercantile 
Post Office Box 837 


Shipshewana, IN 46565-0837 
(219) 768-7776 


player and the song. Anything else is almost incidental.” 

Questioned about the difference in sound between walnut, the 
wood they use most often, and spruce, which runs a distant sec- 
ond, Lynn says, “Sound quality is subjective. You cannot tell the 
difference between types of woods. Wood grain, however, is like a 
thumb print; no two dulcimers will ever sound alike, even if the 
wood comes from the same tree.” 

Because of this subjectiveness, and because they feel confident 
about their product, the McSpaddens have a policy that states, “If 
you don’t like it, send it back.” However, very few are ever 
returned. 

As dulcimers have grown in popularity, Lynn notes a change in 
the people who buy them. “People know more about dulcimers 
and what to expect from them. They no longer want a wallhanger. 
They expect higher quality in design and sound. We see people 
searching for a live partnership with the instrument and music. 
They’re looking for that ‘signature’ they can identify with.” 

The popularity of the instrument crafted by the McSpaddens, 
and the unsparing effort they have put into quality control while 
maintaining affordable prices, are certainly reasons we can rest 
assured that the Ozarks will continue to echo with the sound of 
fine dulcimer music. Indeed, judging from the far-flung addresses 
of their many customers, the “sweet sound” is accompanying lives 
in increasingly distant places —the instrument not a mere histori- 
cal ornament but, as Lou Jones declares, “‘a wonderful friend and 
companion.” 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
Tequires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 


No two dulcimers 
will ever sound alike, 
even if the wood comes 

from the same tree. 


Lynn and Mary Catherine McSpadden 
McSpadden Musical Instruments 

PO Box 1230 

Mountain View, AR 72560 
501/269-4313 


Drawn, in part, by the gentle lure of the dulcimer, Elizabeth Lacey Harris 


and her husband moved to the Ozarks nearly 15 years ago. She is a writer, 
a craft enthusiast and the mother of three school-age children. 


Larry McSpadden fits a dulcimer top to its frame. 
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Pleasing Design 
M‘Spadden Musical Instruments 


PO. Box 1230 (Dept. DPN) Highway 9 North 
Mountain View, AR 72560 (501) 269-4313 


Playable Mountain Dulcimer 


Send $1.50 for our full color catalog. 
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P An interview with | 
\ | cc] by Linda Lowe Thompson 
Denton, Texas 


sther Kreek told me that the best thing Arsdale’s one of those. I’ve seen Paul and his wife, 

she’d gotten out of all her dulcimer activi- Fern, in several places over the years. 

ty was the people she’d met. I don’t know But, one spring a few years ago, it was close to 

what I’d consider the best thing, but many my own backyard, in Glen Rose, Texas. We took a 
of the people are absolutely top-notch. Paul Van while on Sunday morning to talk: 
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“| know I stick to the old reels and jigs, 
square-dance music—while the younger 
people like to experiment more... think it’s 
great—I never thought I'd hear some of 
the things I hear on dulcimers now.” 


When did you start playing dulcimer? 

I started when I was about ten years old, which was in 1930. 
That was when my grandfather (maternal) moved in with us. He 
brought with him two or three dulcimers and a whole lot of tunes. 
Generally in the evening I'd sit down beside him and I'd leam 
some new tunes. He probably lived with us 4 or 5 years and that’s 
when I got the bulk of my tunes from him. 


Did you enjoy doing this? Not every 10-year-old boy will sit 
down and learn tunes. 

I really did enjoy it, I think because I kinda felt like I was 
learning something that everybody else didn’t do. At that time, 
there was no TV and very little radio. Especially winter evenings, 
it was really something that you could make use of your time at. 


Did you enjoy being around him, was he an easy person to get 
along with? 

Yeah, he was fairly easy. He played all his tunes pretty straight 
and he kinda liked for you to play them like he was teaching 
them. He didn’t care too much to have you put any frills and any- 
thing he didn’t teach you. 


Did you have any desire to do that? 

Well, sometimes, especially if I’d heard a fiddler do something 
different with a tune. I’d try doing that. As I remember, he didn’t 
approve of that too much. He just wanted it done straight. 


Did you have any feeling that you were carrying something on? 
Not at that time, as a kid. I didn’t really get that feeling until 
when I was grown up. Even when I was playing for dances as a 
high schooler, I didn’t realize at that time that I might be carrying 
on a tradition. It was probably after the revival of folk music 
through the colleges and universities that I started to realize that 
this was something that should probably be carried on. I try to do 
a few festivals each year because I realize that the type of music 
that I do is probably more the old-style —I know I stick to the old 
reels and jigs, square-dance music — while the younger people 
like to experiment more with the other types of music. I think it’s 


great—I never thought I’d hear some of the things I hear on dul- 
cimers now. 


Is there anything left you want to do musically? Is there any- 
thing specifically you have in mind? Jobs? Music? Anything you 
want to try that you haven’t? 

No, I don’t think so. Oh, I suppose everybody, I suppose the 
ultimate, is to be on Hee-Haw or Grand Old Opry or something 
like that. 


Would you do that if they called you? 
I just wonder if I’d be able to do it. I’d probably be too nervous 
to do something like that— big audience with all those big stars. 


Tell me about the instrument you play right now. 

The instrument I’m using now is a chromatic dulcimer that 
Sam Rizzetta built for me. I got a desire to have a dulcimer with 
more of the notes on it when I started hearing jigs and reels that 
go into keys that I couldn’t play on a standard dulcimer and some 
of them are such good tunes that I just wanted to be able to play 
them. Sam said that he’d build a dulcimer that I could play those 
tunes on. I liked the sound of the dulcimer I had that Grampa built 
himself and Sam did his best to try to copy that tone. When I first 
got this new instrument, I still used to carry the old one and I’d do 
the old tunes on the old instrument and then some of the new 
tunes on the new one. It gets to be a problem to carry two and 
keep two in tune, so I just have gotten down to just the new one, 
now. 


Do you still keep the old one somewhere up in your house? 

Oh, yeah.. it’s setting up there and I keep it tuned up and play 
on it. I also have the old Lyon and Healy dulcimer built in 1870. 
This is a dulcimer that my grandfather’s brother ordered. It’s been 
in the family since that time. My grandfather’s brother moved 
either to Oregon or Washington state. He died out there. I guess 
they didn’t have any family that wanted it so his widow was good 


continued on the next page 
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Paul Van Arsdale continued 


enough to send it back to my grandfather, which I’m grateful for. 
Kept it in the family. That one I keep tuned up and play on. It’s a 
sweeter sounding instrument, but doesn’t have the volume of the 
new one or the one Grampa built. 


When did your grandfather build that one? 
I think he built that one around ’28 or ’29. 


Did he live with you until he died? 
No, he lived with us until about ’35, then he went into a home 
in Youngsville, Pennsylvania and that is where he died. 


Your style is so danceable. Was your grandfather’s style essen- 
tially the same kind of style; did you make a decision to keep it 
the same? 

It just happened that way. He and I played together for some 
square dances and I picked up the way he played them — tempo, 
rhythm. Square dancing is pretty universal. Everybody plays pret- 
ty much the same tempo. 


How much are the hammers you use like the ones your Grampa 
used? 

Pretty much the same principle. The shaft is a flexible shaft, 
some type of steel, with a wooden head and padded to suit your 
styles. You go in spells. You like that rinky-tink sound and, then, 
pretty soon you’re tired of that and you put more pad on it to quiet 
it down. I think if you’re recording, you should not have it too 
harsh because I think it comes back recorded even harsher than 
what it sounds like originally. I always recommend a little more 
pad for a recording. 


Are you planning on doing another recording? 

Not at the moment. It probably wouldn’t be a bad idea to make 
a recording with the new dulcimer and to include a lot of the new 
tunes that I’ve picked up. 


How often do you learn new tunes? | once heard you say that 
you do update your repertoire and work on new tunes which, for 
some reason, made a real difference to me. I’m not joking. | 
thought maybe somehow you got it by divine inspiration and | 
was out there sweating and you just get to have it happen. 

I tell you the truth—I’ve learned more tunes since tape 
recorders have gotten real convenient. That, to me, is the best way 
to learn a tune— get it on a tape. You can back it up and run it 
back and forth. With a tape recorder, you know you're getting 
them the way your heard them. Years ago, you might hear a tune 
and you’d go home and think that you’ ve got it, but you know that 
you’re going to vary it from what the original tune was. That’s 
why I encourage students to bring a tape recorder and get it down. 


You keep a list of tunes you know, plus a list of tunes you want 
to leam? 

I have my tunes cataloged: reels, jigs, waltzes, polkas, ones 
they call breakdowns, two-steps, hornpipes. I started doing that 


because I found myself forgetting tunes. I’d hear somebody play a 
tune and think “I'll be a son-of-a-gun, I haven’t played that in 5 
years!” Another thing that happens to me —it’s probably from 
age—I’m doing a concert and I think I’ve got the tunes I want to 
play and, if I haven’t gotten them written down on a piece of 
paper so that I can follow it, I forget what I’d planned to play. I 
just started doing that in the last few years. 


What kind of jobs do you like best? 

A weekend festival like this is ideal for me. It’s more laid back. 
To get too formal in a concert is really not my idea of having fun. 
I just like to wing it, more or less. I like to do workshops, mainly 
because I like to feel that I’m passing something on, maybe 
inspiring the younger people to go at it. 


Do you like performing? 

I do in a festival like this, maybe in a park. Or, a lot of times I 
feel comfortable in an auditorium. But, if it gets too formal, I 
wouldn’t care if I didn’t. 


You kept saying yesterday afternoon that some people are play- 
ing too fast. Say what you think about that and I’ll think up a 
question later! 

I don’t like to be critical moods change, tastes change. But, 
from my background, the type of tunes I play, if you play them 
too fast, I get the feeling that you don’t get time to appreciate the 
tune, the notes. If you play them too fast, it spoils it for me. I 
always try to keep the tempo down to what I feel I would like to 
be dancing if I were square-dancing. 


Yesterday, you said that you learn tunes regularly. How do you 
go about putting them in a performance? Do you perform them 
the week after you learn them? 

T have tunes that I’m working on now. I’ve probably been play- 
ing them and altering them for 3 or 4 months before I would even 
attempt to play them in a concert — that’s my way of doing 
things, I like to have them down pat enough so that I don’t do too 
much stumbling. I’1l warn you right now that, as you get older, 
you forget things. If I’m going to play a tune in a concert, I like to 
play it over a few times that very day before I do the concert to 
make sure I’m not going to forget it. 


Do you have any words of advice to us newer dulcimists? 

I think the best advice I can give anybody from my own expe- 
rience is: stay calm. That’s the secret of the whole thing. If you 
get nervous, you’re going to make mistakes you wouldn’t be mak- 
ing if you weren’t nervous. How can I tell you not to be nervous? 
How can you keep from being nervous? I really don’t know. It’s 
just a matter of psyching yourself up to where you feel like you’re 
playing for a party at home or you’re playing for a bunch of your 
friends. Do it like you’re having a jam session, or something. Just 
concentrate on the number you’ re playing and forget about the 
audience. 

Paul Van Arsdale 

1286 Doebler Dr. 

N. Tonawanda, NY 14120 
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From Paul Van Arsdale 
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tions from Sam Rizzetta and John McCutcheon. We both love to hear him 


North Tonawanda, New York. He's been playing for more than 60 years! 


My husband Wesley and | first went all the way to New York to hear You can hear him play and obtain much more biographical information 


Paul play (with his brothers, that year) because of such high recommenda- 
play and to study under him in workshops. He and his wife, Fern, live in 
information about the included tunes. You can also hear him on John 


You must go hear him in person, if you get a chance. 
dack Fiddler (Sampler Records Ltd.). 


THE MARY-GAEL SHOP STRAPS FOR 


EXCLUSIVELY AMERICAN HANDCRAFTS ALL LAPS 


Traditional Instruments & Supplies » Adjustable - One size fits all laps 


Hammered Dulcimers Bill, Nancy & Dave Keane rainbow, green, blue, and purple 


of Paul and his grandfather, Jesse Martin, from the excellent booklet and 
delightful recording, Dulcimer Heritage (Folk-Legacy Records, Sharon CT 
06069.) The booklet also contains accurate transcriptions and fascinating 


McCutcheon’ album Step By Step (Rounder) and on Vic Kibler: Adiron- 


and mt. dulcimers * Quick release 
buckle + Available in black, red, 


404 N. Donnelly Street * $12.00 ppd. (NY residents add sales tax) 


& Appalachian Dulcimers | sous Dora, rv 32757 Sue Carpenter 


(904) 735-3667 P.O. Box 570-D + Nassau, NY 12123 
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An interview with 


WD 
Weeks 


by Barb Truex ¢ Portland, Maine 


One afternoon this past winter Pam Weeks came to visit from her 
farm in West Paris, Maine. We sat at the kitchen table with steam- 
jing mugs of tea, turned on the tape recorder, and talked for hours. 
The interview as it appears is but a small portion of the total con- 
versation which, like Pam herself, ranged far and wide, filled with 
wit, talent, and heart. 
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Upcreek Productions 


Presents a new recording from f 
Reudra Wand & Bob Beucel v 5 i ‘i arranged for the hammered dulcimer. All songs 


That Old-Time Religion — 30 traditional hymns 


written in standard notation and TAB. 


<<] Z : ' Includes:“Battle Hymn of the Republic,” 
Hammered Dulcimer Special — A new album of 14 gee’ ND | | “Onward Christian Soldiers,” “Blessed 


traditional favorites, including, “Mississippi Assurance,” “Christ Arose,” “Church in the 
Sawyer,” “Before I Met You/Beautiful Brown * Wildwood,” “Swing Low,” plus many more. 
Ser) Eyes,” “Golden Slippers” “Turkey in the Straw,” 3 | Unique arrangements suitable for all levels! 
HW “Amazing Grace,” “Red Wing,” “Arkansas — \ $12.00 
) Traveller,” “Wildwood Flower,” and Kendra's a 


wee ee 


The Hammered Dulcimer Handbook — A 
complete instruction method for the 


Down Yonder — A spirited | pp a ab tty | A Rose Between Two Thorns beginning hammered dulcimer player. 
collection of favorite 5 16 Traditional tunes 


‘American tanes tncluding | iat BA) cccformed string band style) ‘Includes: Tips on Playing, Scales, serine, 
“Under the Double Eagle, ; Featuring Kendra Ward on Basic Melodies, Using Harmony Notes, an 
“Foggy Min. Breakdown,” ie | hammered dulcimer, Mike much more. 40 arrangements ie standin 


“Wings of a Dove,” and 4 Allen on Fiddle, and Bob miiscal notation and TABS Bock and Ts 
more! 14 tunes in all! Bence on Guitar. Cassette: re 


Cassette: $10.00, CD: 2 wa Soe | $10.00 Set: $21.00; Book Only: $16.00 
$15.00 


Please add §2 postage fo all orders. 
Ohio residents must add 6% sales tax! 


tet Upcreek Productions * Rt. 1, 31032 $.R. 325 * Langsville, OH * 45741 
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Pam, you play a number of instruments 
besides the mountain dulcimer; what are 


Let’s see...fiddle, viola, mandolin, 
piano, and guitar...plus voice and dulcimer. 
As achild I sang and eventually leaned 
piano and guitar. Along the way I’ve 
added instruments as the opportunity and 
interest arose. I try to judge the context 
and rely on my intuition when deciding 
which instrument to use for a certain group 
or piece of music. 


You’re currently playing in a number of 
different contexts, aren’t you? 

Yes. Band X, which plays primarily 
New England dance music, and Scrod 
Pudding, which concentrates on old-timey 
and Southern songs and tunes. I also work 
with Ric Edmiston, a jazz guitarist. As a 
duo we play music that ranges from tradi- 
tional ballads and fiddle tunes to jazz stan- 
dards and original music. 


What are the line-ups for the groups? 
Scrod Pudding has Eric Johnson on gui- 


tar, Greg Anderson on hammered 
dulcimer, and Susan Janssen on piano, and 
I play dulcimer and sing as well as playing 
fiddle. There’s also Jim Joseph on banjo 
and mandolin. We play for the Buck and 
Wing Cloggers and play old-timey and 
Souther songs and tunes. Band X is a 
small dance band with Greg, Susan, and 
Jack Howe Janssen doing the calling. I 
play fiddle with them and occasionally 
bring my dulcimer. 

Ric Edmiston and I advertise our duo as 
“a musical excursion blending the old with 
the new.” We cover a really wide range of 
material and so I get the chance to play fid- 
die, dulcimer, viola, and the occasional 
mandolin as well as singing. Ric is a won- 
derful guitarist and the duo format gives us 
a lot of room to stretch out. 


Here’s a simple little question: “What is 
the role of music in your life?” 

Music in my life! Well... Since I was a 
little girl music has always been very 
important to me...[giggles all around]. It is 
true though, I had a very strong desire to 
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play. My parents let it happen through 
school music programs. I managed to learn 
piano and guitar that way. I was very deter- 
mined and went after it. 

Over the years I’ve been lucky. I’ve had 
wonderful teachers, and some focused on 
the spiritual side of playing. They made 
me ask myself, “Why play music?” In par- 
ticular there was Allan Block, one of my 
fiddle teachers. We would have long dis- 
cussions about it in class. We learned 
dozens of tunes each week, but it was not 
just repertoire. It included technique, style, 
and Allan wanted to know why we were 
there. Why the fiddle? Why music? 

I recently read Drumming on the Edge 
of Magic by Mickey Hart. He’s a drummer 
for the Grateful Dead; the book addresses 
the spiritual side of drumming quite a lot. 
There is a spirit side to all music and being 
in touch with that is very important to me. 
For example, when I see Doug Berch play, 
it is so obvious that he’s in touch with that. 
I was never good at meditating, but with 
an instrument, I can play for hours, even 

continued on the next page 


RETTED DULLIMER 
30 rc etHON 


Christmas Sweetness —14 unusual carols, medleys; new 
$ 


settings. INT and ADV; DAA/DAD 


Christmas Wonder — 13 carols and medieys for 1, 2, 3 dul- 


cimers. BEG-ADV, DAA and DAD 


Celtic 
land and Wales. DAA and DAD 


Fiddle and Banjo #1 —15 new arrangements. Strums and 
fingering for hard parts. Stubborn INT and ADV. DAD, some 
DAA 


Cowboys and Vaqueros #1 —12 Southwestern songs, 2 
medleys. DAD and DAA; BEG-ADV $4.95 
Beginner’s Traditional Songbook — 22 oldtimers, 
sequenced for playing on 1 string, 2 strings and 3 strings. 
DAA, intro DAD $ 


Available soon: Good Old Hymns #1, Ballads and Broad- 
sides, Beginners Old Time Favorites. 


Shipping 1st item $1.95, $.50 each additional 


Fine Fretted Dulcimers Made to Your Order 
Send SASE for Catalog, Book Contents 


and Airs #1 —15 tunes from Scotland, Ire- 
$4.9: 


4.95 


$4.95 


WIZMAK PRODUCTIONS 


presents 


ROB BRERETON 


Irish, Shaker, Big Band Tunes @& Bach are 
masterfully combined on this recording with oboe, 
strings, drums, hammered dulcimer, guitar and more... 


A fresh and unique approach to the fretted dulcimer 


Available on cassette or CD 
Cassettes 10.98 ppd * CD’s 17.98 ppd 


Wizmak Productions 
PO Box 477 © Wingdale, NY 12594 
(914)877-3943 © Fax (914)877.9202, 


Mave! VISOR VURITISIS 


708/345-7825 


BVA OVO 
Wooster, OH 44961 


| Free catalog listing of other recordings available | 
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Pam Weeks continued 


just finger exercises, and that is my medi- 
tation. I’m focused, I’m calm, I don’t real- 
ly think of other things and a flow...and 
energy...develops and is released. 


Do you experience that playing with oth- 
ers, a group consciousness where every- 
one is there? 

It depends on the other musicians. 
Some aren’t focused in that way. It often 
does happen in the smaller groups. 


Where does “folk” music fit in all of this? 
To play well, to be connected to the 

spirit side of music and the “flow” I need 
to play music close to my heart, music that 
really resonates within me. Most of the 
time that music is traditional or tradition- 
based music. Sometimes it’s swing or jazz. 
I try to carry that same impulse through 
my life...living on a subsistence farm in 
Maine, raising much of our own food, hav- 
ing a secure relationship, teaching music, 
playing alone and in groups. I need these 


in my life. I also feel that if there’s any 
way we can have an impact on the larger 
picture —the global issues — it is through 
living more lightly on the earth and trying 
to stay closer to what resonates in our 
hearts. 

I was hitchhiking and playing on the 
street in Europe a few years ago. One night 
in Munich I had nowhere to sleep. The 
youth hostel was full and I found myself 
threatened by a group of guys who kept 
following me, so I retreated to the main 
plaza. 

A man approached me. Despite his 
minimal English and my equally lacking 
German he let me know that he sensed I 
was in trouble and he offered me a safe 
place to stay. He was unkept, but very gen- 
tle. I ended up spending the night at his 
place. There was a woman friend of his 
there who could translate, so we were all 
able to communicate. I was very thankful 
for his aid and wanted to repay him some- 
how for his kindness. He asked me to try 
to be attuned to others in need and to pay 
kindness back by helping whom and when 


and where I could. He likened it to a stone 
dropped in a pond that sends out ripples. 
Those ripples spread and grow larger and 
eventually interact with ripples from other 
stones of kindness. Soon the whole pond is 
moving, all from one small act. He felt that 
this was the way to change the world. So, 
although I’m not a political activist in the 
usual sense, I try to live a genuine life...the 
politics of the everyday. 

Playing music with heart, music that 
comes from and speaks to the everyday 
lives of people, music for dances...is 
another way of continuing this philosophy. 
I see folk music and contra dancing as part 
of that type of life. Contra dancing is from 
the heart...it’s community oriented. You 
start with a partner, but go up and down 
the line dancing and interacting with oth- 
ers. It’s a great way to meet people and it 
breaks down barriers. It is consistent with 
how I live my life. 


This question of “Why are you playing 
music?” must also enter into your teach- 
ing style and approach... 


& Maggie’s Musie—tiaditional Music Featuring the Hammered Dulcimer 


NEW RELEASES with Karen Ashbrook, member of 


Ceoltoiri, author of Playing the Hammered Dulcimer in the Irish Tradition. 


Silver Apples of the Moon 


Ceoltori (hammered dulcimer, Celtic harp, 
guitar & voice) perform traditional and new 
music from Ireland, Scotland & America. 
Includes: Scottish Reel Set & jig; haunting 
ballads in Irish Gaelic, Polska Set & Irish 
airs by O’Carolan. 


SUVER APPLES of THE MOON? 


Celtic Lace 


Ceoltoiri's all-instrumental album with 
hammered dulcimer & Celtic harp. 
i] Includes; Irish airs, a Scottish strathspey, 
WM Swedish Polskas, Coilsfield- House/Jig-of 
ij Slurs, & Knit the Pocky, a reel from the 
Bremner Collection (1757). 

1 “Bright, delicate, meditative in their 
precision. . .Ceoltoiri makes music that 
transcends traditional boundaries.” 

—DULCIMER PLAYER NEWS 


Hammered Dulcimer Tune Book —18 arrangements of traditional tunes in tablature & music notation, plus guitar chords & techniques. 
Includes: Fingal's March, Hundred Pipers, Dill Pickles Rag, Poppyleaf Hornpipe. 


NEW RELEASES with Maggie Sansone, recipient of 2 
NAIRD nominees & 1 NAIRD winner for Best Celtic album of the year. 


Music In The Great Hall 


Instrumental music from the ancient Celtic 
lands with hammered dulcimer, Celtic harp, 
fiddle, recorders & viola da gamba. 
Includes: Baroque-style Irish airs, jigs & 
feels from the-Isle of Man, haunting 1Sth 
century Welsh tunes, a waltz from Galicia, 
Spain & Breton dance: tunes. 


Mist & Stone 


Winner of the NAIRD INDIE NOMINEE 
AWARD) 2nd place, for Best Celtic Album 
of the Year with hammered dulcimer, Celtic 
harp, guilar, cittern, violin, pennywhistle & 
concertina, 
Includes: Foggy Dew, Spancil Hill, Scottish 
& Irish airs, reels from the Shetland Isles. 
“Rich, lush arrangements. . .every piece is 
a standout... .all in all, some of the best 
moments in the history of Celtic musict” 
—DULCIMER PLAYER NEWS 


Free Catalog. TAPES 310, CDs $15, BOOK 3/, Postpaid. Maggie's Music, Inc. P.O. Box 4144—DPN, Annapolis, MD 21403 


Call & Charge it! (410) 268-3394 


It does, though not always verbally. If 
it’s appropriate and the student can verbal- 
ize some of these issues we do talk direct- 
ly, but more often not. Whenever you are 
working in a musical context there is a lot 
of communication that happens without 
words. The student picks up whatever your 
reasons are for teaching and playing just 
by working with you and sensing your 
excitement and love of the medium. I pre- 
fer not to work solely with lesson books 
and think this is an outgrowth of my desire 
to help the students find the music and cre- 
ativity within themselves. I have a wide 
variety of students, from eight-year olds 
whose parents insist they learn piano to 
students in their sixties, retired, and finally 
with the time to address their desire to play 
a string instrument. Every student is a joy 
and a new challenge. 

A lot of students, especially adults, put 
themselves under pressure to perform, not 
necessarily in public, but to come across 
with something immediately. With most 
instruments it’s very hard to sound good 
right away. The dulcimer is a very forgiv- 


4665 Parkhill Road “i 


“Show me arose... 


al 


or leave me alone. 


Santa Margarita, California 


ing instrument that way, as you know. You 
can quickly get to a simple level that 
sounds beautiful. Then you can ask your- 
self if you’re going to continue and really 
work or are you going to accept that first 
level and be happy with it. 

No matter how simply you play, you 
come to the question of “Why am I doing 
this?” What are you trying to bring out of 
the instrument? It’s more important to find 
the heart of what you’re playing and feel it 
when you play than it is to worry about 
technique or what others think about your 
music. 

Everything in your life flows through 
your playing. If there is tension some- 
where in your life, there’s going to be ten- 
sion in your playing. If there’s anger, there 
will be anger. If there are good times and 
good feelings, they’ ll show. It also goes in 
the other direction. Allan Block once said, 
when he was asked why he played the fid- 
dle, that whenever he played it he got 
happy. He couldn’t play the fiddle and stay 
depressed. 

One more thing. Before moving to 


” 


— Groucho Marx 
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Maine, music was what defined me. Since 
moving here, this more holistic view of 
what music is to me has evolved. I’m a 
much more secure person and a better 
musician for having it not be what defines 
me. I’m not just Pam Weeks — Musician. 
I’m Pam who teaches, Pam who gardens, 
Pam who has the big horses... 

All of those things have helped because 
now “Pam the Musician” isn’t so impor- 
tant on that level any more. Being aware of 
the spiritual side of music has allowed me 
to let go of that need to “be a good musi- 
cian” and enabled me to become one. 
There has to be a balance. With balance, 
and other things in your life, the music 
becomes richer; without it, the music will 
suffer. 


Pam Weeks 
108 Tulltown Road 
W. Paris, ME 04289 
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om Glenn Morgan’s Exciting 3rd Album! 
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© 
NEW! 


| A Following Wind traditional Music From Celtic Shores 
jam whistle. Selections from Brittany, Wales, England, Ireland, 
A Cassette: $11.00 Compact Disc: $16.50 
ON DULCIMERS, CYMBALOM & KANTELE 
Tuners and Other Accessories * Books & Instruction 
P.O. Box 280632 * Department PL 


— | Glenn's hot hammering in lush arrangements with fiddle, 

|| cello, viola, oboe, guitar, recorder, crwth, melodeon, penny- 
| New England, Scotland and the Shetland Islands. 
| A compelling musical journey that shouldn't be missed! 
Includes Shipping (California residents add 7.25% tax) 
GREAT SELECTION OF RECORDINGS 
Hammered Dulcimers Designed by Russell Cook and Handcrafted 
by Master Works * Bowed Psalterys * Kits * Hammers * Stands 
FREE CATALOG! 
Fishbite Recordings 
San Francisco, CA 94128-0632 
415-994-1622 
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Legal size S.A.S.E. for information 


{... Er 
DULCIMERS 


BY 
PETE KAPPES 


Appalachian or Mountain Style 


— Instruments in 5 Countries — 
— Instruments in 28 States — 
— Made Over 22 Different Shapes — 
— Used Over 40 Different Woods — 
— None Endangered — 
— Made All With Geared Tuners — 
— Made All with Rosewood Fingerboards — 
— Customers Who Have Recorded — 
— Customers Who Have Won Contests — 


— Three Sizes — 
— Done Some Limited Custom Work— 
LET'S TALK 
For More Information, Call or Write 
Nancy & Pete Kappes 
510 E. 75th Street 
Indianapolis, IN 46240 


317-257-6032 


Lois Hornbostel 


Fretted Dulcimer 


New Recording! 
“Dulcimer Enchantment” 


Beautiful fretted dulcimer 
instrumentals of British 
Isles & Appalachian 
music. “A wonderful col- 
lection... Lois under 
stands and beautifully 
expresses the emotions of 
each piece and conveys 
their subtle varieties to 
the listener...-—Cyntia 
Smith. Chrome audiocas 
sette $10.00 


New Beginner's Book! 


A great playing start 
for children and a gen- 
tle, unintimidating 
primer for new adult 
players. Colorful 
Appalachian music 
and a whole new 
approach to strum 
rhythms. Book $12.95 


The Classroom Dulcimer 


ecordings and lystructional Materials 


The Most Complete Duets Book 
Dulcimer Duets, Rounds & 
Ensembles 


For beginner to 
advanced players. 
These arrangements 
are at least twice the 
fun, with dulcimer 
melody and har 
monies blended on 
welHoved and new 
dulcimer music. Book 
$9.95, Audiocassette 


$10.00 
Super Book of Musical Styles 
& Playing Techniques Everybody's Favorite Fiddle Tune Book The Best Seller 
Anthology for the Fretted Dulcimer Fiddle Tunes The Irish Dulcimer 
Dulcimer For novice to For novice to 


advanced players. 40 
favorite fiddle tunes 
arranged so you can 
play them in standard 
keys and up to speed 
Companion tape is 
play-along style and 
helps you tune to 8 
tunings. Book $7.95 
Audiocassette $10.00 


For novice to 
advanced players. 64 
arrangements that 
show you how to 
authentically play 
many different styles 
of music. A “tour de 
force” of playing tech- 
niques. “Guest” 
arrangements by 


advanced players 
Classic collection of 
Irish music, with tech 
nique instruction and 
arrangements of 31 
jigs, hornpipes, reels, 
polkas, harp tunes & 
songs. Book $6.95 


other well-known 
players. Book $12.95 
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Order from: Lois Hornbostel, P.O. Box 487, Bryson City, NC 28713 
Please include $1.50 for the first item and 75¢ for each additional item. NC residents add 6% sales tax. 
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- ulcimer capos? I have become so 

- accustomed to using one that I 

F sometimes forget that the whole 

. notion of a dulcimer capo is brand 
new for many people. Beginning players 
aren’t at all sure how to use them. Even 
experienced players may find them very 
confusing. 

Certainly there is no precedent in dul- 
cimer tradition for using the capo. We bor- 
rowed the concept from chromatically 
fretted stringed instruments and we discov- 
ered promptly that the dulcimer’s diatonic 
fretboard complicates capo use tremen- 
dously! 


Searching for Lambs 


Tune D-A-d-d 


For the next several columns I'll be pre- 
senting music that requires a capo. You can 
mail order one from a DPN advertiser, or 
perhaps rig one up yourself with a 
chopped-off pencil and a rubber band. 
Frankly, the store-bought-ones are a great 
improvement over anything I was ever 
able to conjure up at home. 

“Searching for Lambs” is a beautiful 
tradtional English tune that I originally 
played in an aeolian tuning. Because it is 
usually played in E minor I had to retune 
substantially and risk breaking a few 
strings on the way up to, or down from, E. 
Now I stay in the familiar D-A-D-D tuning 
and capo at the first fret. 

Capoing at the first fret is a dramatic 
introduction to the effect achieved by 
shortening all the strings. DO is now on 
the first fret of the first string (E) rather 
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than on the D string open. The supporting 
capoed strings have been raised to E and B 
from our usual D and A. 

Because the string length is now mea- 
sured from the capo rather than from the 
nut, I number the capoed unfretted strings 
0 in the tablature and count up from there. 
That leads to 5-1/2 rather than 6-1\2 and so 
on. It’s confusing at first, so always read 
slowly through a capoed tab the first time 
while your brain and fingers adjust to the 
new system. The advantage to this 
approach becomes clear when you capo at 
higher frets, when they are almost all dou- 
ble-digit ones. The tab is crammed with 
12s and 14s—very difficult to read if we 
stay with true fret numbers. 

Enjoy this haunting tune, and in the 
next issue we will continue to explore the 


capoed dulcimer. 


English Traditional 
arr© 1992 Lorraine Lee Hammond 


ae ds 
So 
ojol|o!1o 


The Uictorian Dulcimer 


Songs of the Heart and Home 
Hymns and Homilies 


Musical “Victoriana” includes twenty-five 
imaginative arrangements for fretted dulcimer © 
in a variety of styles and levels. Old favorites 
(Lorena, Sweet By and By) and less familiar 
melodies (The Mistletoe Bough, 

Why Did They Dig Ma’s 

Grave So Deep?), plus 

historical notes on 

the songs and an 

insightful intro- 

duction on the 

people and 

traditions of the J 

Victorian era. 


$7.95 + $1.50 
postage 


No, it isn’t Son of Striking Out and Winning! 


It’s 


The Hammered Dulcimer 
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On the Hill 


Builders of the 
Original “Jim Hudson” Hammered Dulcimers 


Stands: Fully Adjustable and Stationary 
Upholstered Folding Stools, Hammers, Cases 
Instruction Books With Tapes 
Electronic Tuners 
Full Line of Tapes and Music Accessories 
Please Write or Call For Catalog. 


Julie Anne Monroe 2475 Miramichi Lake Drive 


(616) 734-5623 Evart, Michigan 49631 


$29.95 ppd. 


...every aspect of chord playing...from that magical level of, “You just do it like this!”... 
to a rational series of steps that can be followed with success...an invaluable aid to 
becoming an accomplished chord player. —WMitzie Collins, Dulcimer Players News 


* Chord by ear in 7 styles for dance tunes, 
songs, hymns—even your singing voice! 

* Easy to follow, generously illustrated 

+ For adv. beginner thru advanced players 


rr. Pe Sk, a SS fa ee ae ye 


* Styling ideas, a chord conversion 
chart & the chords to al! 50 tunes in 
Striking Out and Winning! 

* 170 pages, indexed & spiral bound 


Sk eee ee ee ee ee ee et er eee 


PUTS FID FOU NG BEL VOROOUES IIE IUD PUNE IEA TS GARIN COE TS IME. DIS PU 
Striking Out and Winning! (of course!): $37°° ppd; with 3 companion cassettes: $69°° ppd. 
In NJ: Include 6% sales tax. Foreign: Add $6% to total. 


SHADRACH PRODUCTIONS, P. O. Box 49D, Basking Ridge, NJ 07920 


Triant illustrations ©1990 Lucille Reilly 
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A D-AE in the Life 


by Ron Ewing 
Columbus, Ohio 


o. “1 & 1/2 Take Two.” Granted, sequels have a hard time 
_ matching the excitement and novelty of an original block- 
buster, but this one’s different! Honest. So pay attention or 
_. you’ ll miss the plot twists. 

For the record, reaction to the first article (Spring1991, DPN) 
was positive on the whole, with a few naysayers on opposite sides 
of the bell curve lobbying for chromatic dulcimers, and against the 
extra fret. I say, leave the quibling to the musicologists and let’s get 
on with the music! And if when performing you find yourself 
being pelted with noters on the right, and fretwire on the left, don’t 
forget to have the chicken wire written into your contract. 

That being said, it’s time to take a leap of faith and leave 
behind the familiar environs of D-A-D and D-G-D. Today we 


Ron Ewing Dulcimers 
: 224 East Maynard 
. Columbus, Ohio 43202 
614-263-7246 


DULCIMER 
Lacewood & Cedar 
Tearell 


CAPOS 

Maple or Walnut, 8.75 
Ebony or Rosewood overlay 
w/pearl snowflake, $13.75 


seek to conquer a two-headed dragon: a dulcimer with a one & 
one-half fret and D-A-E (or fifth) tuning. 

Why D-A-E you may ask. Simply this: millions of fiddles can’t 
be wrong! That is, much of our traditional music originated on the 
fiddle, and from there moved to the mandolin, tenor banjo, and 
bouzouki, among others. All of the above are most commonly 
tuned in fifths, to G-D-A-E (from low to high). 

In my playing, I try to emulate the sound of the bouzouki — 
sort of a Greek “tater bug” mandolin on steroids. It’s tuned an 
octave below a fiddle or mandolin, and is thus often referred to as 
an octave mandolin, along with its flat-backed cousins. The latter 
are often termed citterns as well, especially in five-course form, 
with a low D string (D-G-D-A-E) . Both have a sound very much 
like a six-string dulcimer. Give a listen to Gerald Trimble’s Celtic 


continued on the next page 


Blue Lion - L.R. Baggs 


Dulcimer Pickup 


* The finest amplification 
system available for the 
dulcimer 

+ Warm, acoustic sound 

+ Unobtrusive installation 

+ Adaptable to most 
mountain 
dulcimers 


Gold or black aluminum, $15.75 (Prices postpaid). Send SASE for brochure. 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


BOOKS and TAPES 
WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 
SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - 


Blue Lion Musical Instruments 


4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


(417) 334-5388 
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AD-A-E in the Life continued 


bouzouki on his acclaimed solo LP, First Flight: a wonderful col- 
lection of tunes and astounding playing. 

In tuning a three-course dulcimer to D-A-E we've simply left off 
the low G string, and tuned the dulcimer’s first string up one note to 
E (from D-A D), the upshot being that many fiddle tunes “fit” a dul- 
cimer with a 1 & 1/2 fret very well: the moves seem natural; the 
range extended. Also, having the same interval from string to string 
means that scale patterns will be consistent as you move across the 
fingerboard; and with a common language, switching instruments 
or transposing from bouzouki to dulcimer, say, becomes a much 
simpler endeavor. The slight complication that your fingers run 
scales in opposite directions when making this switch, soon 
becomes second nature, and ultimately, liberating. 

D-A-E is not an open tuning like D-A-D or D-G-D, and so is 
not that useful for dronal styles of play. But it has many advan- 
tages melodically with a 1 & 1/2 fret (a match made in heaven), 
not the least of which is being able to switch keys easily. 

To tune from D-A-D, match harmonics on the first string at the 
seventh fret with that on the second string at the fourth fret; or fret 
the second string at the fourth fret and tune the open first string to 
this note. 

Following is a set of Irish reels I like to flatpick: “The Star of 
Munster” and “The Wise Maid,” both popular session tunes, serv- 
ing here to illustrate the method in this madness. 


Dulcimers 
All hardwood, geared tuners, four strings. One- 
piece, slotted soundboard design. Played same as 
any mountain dulcimer. Complete with noter and 
pick. 


————— 


Cherry, $58 including UPS shipping. Add sales tax 
if shipped to NY address. Call or write for pricing 
and availability of other woods. 


McCracken Woodworks 
23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 


DULCIMER STATIONERY 
Iknotes™ 


; designed & drawn by Vikki Appleton 
printed on recycled paper 
* hammered dulcimer 
¢mt. dulcimer « fiddle 


from 


A 


DULCIFIED 
Tull Glazener & Jim Sperry 


/ f fx 


All instrumental cassette featuring both 
mountain and hammered dulcimers with guitar, 


Some notes: “The Star of Munster” is one of those modal Irish 
“chunes” so common in the idiom, that sounds as if it could be 
either A Dorian or D Mixolydian—the ambiguity giving it a 
compelling dark tension. There are a few places where I’ve cho- 
sen to drone on the low D to accentuate this characteristic —at the 
end of the A part, for instance. Try using an E or an A instead. 
Hear the difference? A great version of this tune can be heard on 
Kevin Burke’s fine solo fiddle album, /f the Cap Fits, a good 
source of additional tunes, by the way. 

Ending on the D chord is a natural lead-in for “The Wise 
Maid,” a fun and snappy D major reel given the definitive treat- 
ment by the seminal Irish band, Planxty, on their debut album of 
the same title. Among numerous other accomplishments, mem- 
bers Donal Lunny and Andy Irvine were pioneers in the use of 
bouzoukis for traditional Irish music, weaving intricate rhythms 
and countermelodies with pipes and vocals to create a distinctive 
sound, and taking the art of accompaniment to a new level. Your 
maid follows “The Jolly Beggar,” in an uncredited appearance. 
It’s classic stuff, and well worth a listen if only to figure out what 
she was so sure about: ringing bouzoukis, wailing pipes, thudding 
bodhrans, and enchanting vocals make for a very fine time. Check 
it out. Stay tuned. 


Ron Ewing 
224 East Maynard 
Columbus, OH 43202 


You can have 
your dulcimer tunes 
and tablature 
professionally typeset 


LLytics and Tunes 


Tired of handwriting your dulcimer music? 
Would you rather play and sing? 


We provide fast and convenient service 
using the computer software ‘‘Finale” 


« Turn hand-written notes into sheet music. 


* Transpose keys automatically. 


* Add lyrics and tablature. 


* Assign cords. 


pd 1! Pach Bas a bF 


* autoharp & more 


For an order form, 
% Call (313) 552-0817 
4 ‘or write: folknotes: Dept. DPN2 

17325 Cambridge, Sfld., MI 48076 


Digitally- y-mastered. $10.50 postage paid. 


Side 1: Walpole Cottage, Cowboy's Waltz, Hills of Lome, 
Sunny Side of the Street, Down Yonder, Margaret's 
Waltz/Nan's Waltz, Flowers of Edinburgh/Southern 

; Ye Disconsolate Side 2: Paganini 
Melody, Foster Medley, Cuckoo's Nest/Seneca Square 
Dance, Hewlett, Misty, In the Bleak Mid-Winter, Spanish 
Fandango, Ashokan Farewell 


6936 W. 71 St, Indianapolis, IN 46278-1609 


Fax or write for details. 


Computer Lyrics and Tunes 


8885 Trinity 

Baton Rouge, Louisiana 70806 
tel (504) 926-8581 
FAX (504) 756-4632 
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The Star of Munster 
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PRODUCTS THAT WORK 


ans) sis.9002 BY BUCK (Wack in Cur Workshop) 


ADJUSTABLE HAMMERED] IRISH BODHRAN 
; DULCIMER STAND © DESIGNED for the MUSICIAN ® 


° A CLASSIC © 


—] wuite oak 18" DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
FURNITURE MANY UNUSUAL FEATURES 


PRODUCT 


| 
; 

{ © ADJUSTS © 
| @ ALL PEOPLE 
j 
i 


| and DULCIMERS a f 


VISA & MASTERCARD 


\ INFORMATION ON REQUEST | BUCK MUSICAL INSTRUMENT PROD. 
I 40 SAND RD. NEW BRITAIN, PA 1890! 


Jatisfaction Since 1966 


THE PULCIMBR FACTORY 


The Right Mountain or Hammered 
Dulcimer for you + We're open year ‘round 
; -All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


+10 Dulcimer styles to choose from 
«Lifetime guarantee on our instruments 


-All instruments hand built in historic 
Fredericksburg 


Full line of tapes and music accessories 


 _ 
"ie gs The Dulcimer Factory, Inc. 


715 S. Washington St. 
Fredericksburg, TX 78624 


John & Shirley Naylor 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 


Fredericksburg, TX 78624 512-997-6704 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


Fax 512-997-8752 
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The Wise Maid 
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DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 


JZ by 
Linda Lowe Thompson 


Grace Notes or 
The Graceful Dulcimist 


_ ne of my students was listening 
recently to a recorded arrangement 
she really loved and wanted to 

, emulate. She called me to ask if I 
knew exactly how the dulcimist arranged 
that particular tune. She didn’t know how 
to describe it, but kept talking about how 
“graceful” it sounded. When I finally heard 
it, I realized how much more correct she 
was than she had known —there were a 
number of rolled grace notes in that 
arrangement. 

Putting harmony notes with a melody 
note is one of the first things players do 
when they begin to add things to the basic 
melody. It’s an easy way to add individual 
touches to the tune. If you’re going to 
learn the tune first, don’t bother to learn 
hammer patterns — these will be changed 
a great deal when you add the harmonies. 
When I was first playing dulcimer, I really 
messed myself up if I changed hammer 
patterns after learning a tune thoroughly. 
Only begin to figure out hammer patterns 
when you decide which harmony notes 
you want to add to this tune. Put in things 
that sound good to you whenever you have 
enough time to play an extra note or two. 
Figure One shows some notes you might 
like to try as possible harmonies ( © ) to go 
along with a melody note ( @ ). Please 
don’t let my suggestions limit you in any 
way. Play whatever you want. 

Now that you’ve decided on some har- 
monies to go along with the melody, start 
thinking about what you could do with 
those harmony notes. Yes, you could play 
them simultaneously with their melody 


744 Hammer Dulcimer 


How I Build 

The Things 
by 

Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 “sr, Mo 
Brookston, IN 47923 ~~ 
317-563-3504 1-Spm, M-F 


hitting the melody note at its appropriate 
time. Make certain the grace note doesn’t 
sound as loud as the melody notes. Since 
this takes hammer control, I use my right 
hand—the dominant one, for me—for the 
grace notes. 

Here is a lovely, slow tune to which 
I've added a goodly number of grace 
notes. After you’ ve learned the tune with 
grace notes, try rolling the grace notes. 
This gives a different effect—really nice. 
Ina “final” arrangement, I wouldn’t use all 
grace notes and/or rolled grace notes, so 
feel free to experiment with this in any 
way you please. The tablature numbers for 
the melody are all on the top line of num- 
bers. The tab numbers for the grace notes 
are on the second, lower line. This will 
make it easier for you to add/subtract 
things to your own taste or just to learn the 
melody and do something else entirely 
with it. 

After you’ve looked at the chart to see 
where you might want to find harmony 
notes on your dulcimer, and played this 
arrangement to hear what harmonies I 
chose for the tune, look back over the 
music. This time, pay attention to the gui- 
tar chords included above some of the 
melody notes and relate them to the excel- 
lent information you’ ve been receiving 
about chords in recent DPNs. This tune is 
in the key of G. The chords I’m using are 
G, C, D, D7, and Em. G is the I chord in 
the key of G. It consists of G, B, and D. C 
is the IV chord. It consists of C, E, and G. 
Dis the V chord, containing D, F#, and A. 
To make the D7 chord, just add C to the D 
chord. E minor (Em) is the VI chord in this 
key, containing E, G, and B. Now, look at 
the harmony notes I chose. When the 
melody note was a G, B, 
or D and the chord indi- 
cated was G, I chose one 
of the other two for the 
harmony. You can go on 


on the throne of Great Britain. Scottish 
songs extolling the virtues of, and longing 
for the ascendance of, Charlie are still 
being played and sung today. I read some- 
where that, after “the 1745,” Charlie ended 
up in North Carolina. 

Already written Dear Abby and svil/ in 
a quandary? Have a suggestion for an arti- 
cle? Would you be willing to write one? 
Send all these, plus any signed, blank 
checks you have just lying around gather- 
ing dust to me, at Harvest Time Music, 
1114 Vine Street, Denton, Texas 76201. 
This DPN will come to you at the begin- 
ning of a new year. Many people get rather 
cynical, hearing others’ resolutions for the 
new year, but it always warms my heart to 
see how many optimists there are in the 
world. Abraham Lincoln said that most 
people are about as happy as they make up 
their minds to be. Remember: your date 
book is your creed. What you believe in, 
you have time for. 


notes. But, you could also play them trom here. 

before their melody notes, as grace notes. “Will Ye Nae Come 
A grace note is a “note printed in small Back Again” is one of 
type to indicate that its time value is not many Bonnie Prince 
counted in the rhythm of the bar and must — Charlie tunes I’ve been 


be subtracted from that of an adjacent encountering lately. 
note.” (The New Harvard Dictionary of There was a rebellion, put 
Music) The melody note is still played down in 1745, with the 
with its regular rhythm — start the grace object of putting Charles, 
note just in time to play it lightly before from the House of Stuart, 
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Will Ye Nae Come Back Again 


SOUNDINGS 


NEW REPERTOIRE FOR 


[ Te. D... 4. Lf WY). Pe a | 


Re, "The Sound of 'lusic... 


© Wood, Strings & Dulcimers, Inc. 


115 Pelham Road Greenville, SC 29615 (803) 235-6291 


Mountain & Hammered Dulcimers « Traditional Instruments & 
Recordings « Accessories « Lessons « Specialty Items 


Handcrafted Musical Instruments and Finely Crafted Wood Products 


—ANDY’S — 
FRONT HALL 


MOUNTAIN AND HAMMERED 
DULCIMER 
TUNE AND INSTRUCTION BOOKS 


FINE INSTRUMENTS 
(FINISHED AND IN KITS) 


CASSETTES, CD'S AND LP’S 
INCLUDING: 


THE HAMMERED DULCIMER (CD) 
BILL SPENCE 
AND FENNIG’S ALL STARS 


BELOVED AWAKE {CASS:) 
LORRAINE LE! 


MACARTHUR ROAD (CASS.) 
MARGARET MACARTHUR 


FREE CATALOG: 
(allow 4-6 weeks or send 
$2.00 for first class mail) 
P.O.BOX 307 
VOORHEESVILLE, 
NY 12186 


TELEPHONE ORDERS ($15 Minimum) 
518-765-4193 VISA/MC 


~ CLOUD NINE ~ 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


PSOE. R NS ter Se SN eee 
BY ANNA BARRY 
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ORDER FROM 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 
Dimensions 7° x 32° x 1/8" for 1 pc 
8" x 32" x 1/8" for 2 pc (two 4" pcs) 

tem # 15 
501 Cherry 1 pe 
502 Cherry 2 pe 
503 Walnut 1 pe 

Wainut 2 pe 

Hond. Mahogany 1 pe 

Hond. Mahogany 2 pe 

Birdseye Maple 2 pc 
510 — Curly Maple 2 pe 
511 _ E. Indian Rosewood 2 pc 


SOUNDBOARDS 
Dimensions 7° x 32° x 1/8" for 1 pc 

8" x 32° x 1/8" for 2 pc (two 4" pcs) 
Sitka Spruce and W.R. Cedar are vertical grain 
551 No. 1 Spruce 2 pe 9.40 
554. W.R. Cedar 2 pe 9.40 
555 Butternut 2 pc 


DULCIMER SIDE SETS 
Dimensions 2" x 32° x 1/10" (2 pes) 


601 Cherry 

602 = Walnut 
Hond. Mahogany 
Birdseye Maple 
Curly Maple 
E. Indian Rosewood 


FINGERBOARDS 
Dimensions 3/4° x 32° x 11/2" 
Cherry 
Walnut 
Hond. Mahogany 
Clear Maple 
Bdseye Maple 
Curly Maple 
E. Indian Rosewood 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 To fit above $1.25 per ft 


POSITION MARKERS 
900 Abalone Dots (6 MM) 50a 
991 Mother of Pear! Dots (6 MM) 40 6a 


DULCIMER PEG HEADS 
Dimensions 1 1/2" x 3° x 8" for 1 pc 

1 1/2" x3" x 8 (two 3/4" pes) 
750 Cherry 4 465 4.20 
751 Walnut 5.00 4.50 
752 — Hond. Mahogany 490 4.40 
753 Birdseye Maple 625 5.65 
754 — Curly Maple 625 5.65 
755 _ E. Indian Rosewood 13.15 12.50 
758 — African Mahogany 4.65 4.20 


DULCIMER TAIL BLOCKS 


Circle: 1 pc or 2 pc 


DULCIMER TUNING PEGS 

MACHINE HEADS - individuals with screws, for horizontal mounting. 
white plastic button 

3024 Set of 4 $7.75 3026 49-144 $1.50 ea 
3025 5-48 $1,65 ea 3027 145 & up ..... $1.30 ¢a. 


GROVER “PERMA-TENSION" ~ pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $29.50 (2-4) $24.50 (5-11) $20.40 (12 & up) $17.00 
3040 Rosewood button add $4.00/set 

FRICTION PEGS 

3050 Ebony $3.00 ea 3060 Rosewood ... $3.25 ea 


‘STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
Pearloid button (Set of 4) 
3065 (1 Set) $75.00 (2) $60.00 (3-5) $48.00 (6 & up) $42.75 


DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4085 Set of 4 40 4087 Pkg. of 250 9.40 
4086 Pkg. of 50 250 4088 Pkg. of 500....... 15.00 


STRINGS | Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes 009-.013 Wound Sizes 020 - 026 
Plain Sizes Wound Sizes 

1-12 Strings 50 ea. 1,25 ea. 
13-48 Strings 35 ea. 1.15 ea. 
49-144 Strings 30 ea 90 ea. 
145-288 Strings 25 ea. 70 ea 
289 & Up Strings 18 ¢a 50 ea 

— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2’ lengths 
4090 per foot 

5000 1/4 Ib. (about 19') 

5010 1 1b. 


DULCIMER CASES 

CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39° x 4" , 8 tapering to 5° width 

5017 (1) $33.95 (2) $27.15 ea. (3-5) $23.75 ea. (6 & up) $16.98 ea 
HARDSHELL 39° x 8° x 4° 

5020 90.00 ea. 

CARRYING BAG 42° x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 

5051 (1)$49.95 (2) $39.95ea. (3-5) $34.95ea. (6 & up) $29.95ea 


DULCIMER PICKS | Circle one: large triangle or long oval shape 
5070 Pkg. of 5 1.00 5080 Pkg. of 144 14.40 
5075 Pkg. of 72 10.80 
5071 Herdim® °3 in 1” picks (3 gauges in 1 pick) 

(1-2) 75ea (3-5) .60¢a. (6-11) 53ea. (12 & up) 45¢a 


ZITHER TUNING PEGS  Nicke! plated 

11002 each 30 11020 Pkg. of 500 80.00 
11000 Pkg. of 50... 11.50 11030 Pkg. of 1000 130.00 
11010 Pkg. of 250... 47.50 


HITCH PINS Nickel plated 135 X 1 1/4" long 
13080 Pkg. of 50 5.00 13082 Pkg. of 500........ 30.00 
13081 Pkg. of 250... 18.75 13083 Pkg. of 1000...... 50.00 


Write for our complete supply list. 
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SASE for Brochure & Prices 


Prices subject to change without notice. 
Please call for current prices. 
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VISA AND MASTERCARD ACCEPTED 


What’s New 


edited by 
Carrie Crompton 


Music In The Great Hall ¢ Maggie Sansone 
and the Ensemble Galilei, Maggie’s Music, 
Inc., PO Box 4144, Annapolis, MD 21403 
(Cassette and CD) « Instrumental music 
from the ancient Celtic lands recorded live 
at St. John’s College, Annapolis, MD in 
1992. Maggie plays hammered dulcimer, 
the Ensemble play Celtic harp, viola da 
gamba, recorders, fiddle, and concertina in 
Scottish, Welsh, Irish, and Galician dances 
and airs. 


Twas On A Night Like This ¢ Cathy Barton, 
Dave Para, and the Paton Family, Folk- 
Legacy Records, Inc., Sharon, CT 06069 
(Cassette and CD) + A new collection of 
traditional Christmas carols from the 
British Isles and the U.S., with voices, dul- 
cimers (both kinds), guitar, and other 
instruments. Kentucky Wassail, Every Star 
Shall Sing A Carol, Sweet Lamb. 


For All The Good People: a Golden Ring 
Reunion ¢ Folk-Legacy records, Inc., 
Sharon, CT 06069 (Cassette and CD) + 
Cathy Barton, David Paton, and Ed Trick- 
ett all play hammered dulcimer on this 
recording, and Caroline Paton plays moun- 
tain dulcimer. Like the other Golden Ring 
albums this is “a gathering of friends for 
making music,” with emphasis on the joy 
of singing. Dark Island, Last Train to 
Glory, Goodbye to the Lowlands. 


Music From The Mountain ¢ David Paton, 
Folk Legacy Records, Inc., Sharon, CT 
06069 (Cassette and CD) * David Paton’s 
first solo album features Irish jigs, reels, 
polkas and slow airs, Breton dances and 


(Cassette) + Irish traditional music played 
on hammered dulcimer (built by Paul 
Haslem), guitar, tablas, and bodhran. 


Roll On River ¢ Just Folks, Music Folk 
Recordings, 8015 Big Bend Blvd., Webster 
Groves, MO 63119 (Cassette) + Originals 
by Rick Thum, Paul Wehling and Jim 
Ford, with 3-part vocals, hammered dul- 
cimer, guitar and percussion. A Parent for 
Peace, People of the Earth, Hawk on the 
Course. 


Christmas Joy ¢ Esther Kreek and Charlie 
Pinzino, Serene Sounds, 1156 W. 103rd 
St., Dept. 206, Kansas City, MO 64114 
(Cassette) + Traditional carols arranged for 
hammered dulcimer and guitar. Includes 
He Is Born/Ode To Joy, Winds Through 
The Olive Trees/Still Still Still, St. Basil’s 
Hymn. 


One More Child ¢ Steve Eulberg and Con- 
nie Winter-Eulberg, Owl Mountain Music, 
PO Box 4485, Kansas City, MO 64127 
(Cassette) + this tape is sub-titled “Songs 
of hope for a despairing world.” Original 
songs with dulcimer, guitar, piano, 
recorder and percussion accompaniment. 
Whatever Is Good, Economic Casualties, 
Creed. 


The Three-Quarter Times ¢ Out Of The 
Blue Productions, 446 East Washington 
Ave., Newtown, PA 18940 (newsletter) + 
Bob Pasquarello, a dance musician, is 
beginning a tune newsletter to be pub- 
lished three times a year (February, May, 
and Setember). Each issue will include 8 to 
10 traditional or recently composed tunes 
suitable for New England style contra 
dancing, square dancing or just playing. 


American Architecture * Bob Bellamy, 
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Buchholz, Merideth Northcutt, Les Scott 
and David Woolf playing a variety of 
instruments, including Appalachian dul- 
cimer, hammered dulcimer, bowed psaltry, 
pennywhistle, fiddle, keyboard and con- 
certina. 


An American Christmas ¢ Folk Like Us, 
North Star Records, Inc., 95 Hathaway St., 
Providence, RI 02907 (Cassette and CD) « 
Christmas favorites are played on ham- 
mered dulcimer with guitar, fiddle, obe, 
harpsichord, flute and other instruments. 
Selections include Deck The Halls, The 
First Noel, Silent Night, Frosty Morning, 
and The Holly And The Ivy. 


Gala: Classics From A Romantic Era ¢ 
Carole Koenig, 42223 Village 42, Camaril- 
lo, CA 93012 (Cassette and CD) « A fes- 
tive treasury of turn-of-the-century music 
from Victorian America arranged for ham- 
mered dulcimer, piano and strings. 
Includes After The Ball, Peg O’ My Heart, 
and Aura Lea. 


After Shadows ¢ Carole Koenig, 42223 
Village 42, Camarillo, CA 93012 (Cassette 
and CD) « Peaceful, meditative music fea- 
turing works by Satie, Ravel, Debussy, and 
Gershwin played on hammered dulcimer 
with harp, violin, viola, clarinet, and flute. 


In The Garden ¢ Sam Rizzetta, Rizzetta 
Music, PO Box 510, Inwood, WV 25428 
(Cassette and CD) « This instrumental 
recording features hymns, such as What A 
Friend We Have In Jesus, Sweet Hour Of 
Prayer, and Rock Of Ages, played on ham- 
mered dulcimer. Tabby Finch and Seth 
Austen join in on accordion, pipe organ, 
and guitar. 


Long Time Travelin’ ¢ Mill Run Dulcimer 


ewedish meciodies, MOSUy On Conceruna, 
with hammered and mountain dulcimer on 
a few selections. 


Bok, Muir & Trickett: The First Fifteen 
Years, Vol 1 and Vol 2 © Folk Legacy 
Records, Inc., Sharon, CT 06069 (Cassette 
and CD) « Selections from the six albums 
of this fine folk trio, digitally remastered. 


Step Out Of Time ¢ Paul Haslem, PO Box 
26, Fordwich, ON, NOG-1 V0, Canada 


4199 Wyandot NOad, DUCYTUS, UF 44520 
(Cassette and CD) * This recording of 
instrumental pieces features the hammered 
dulcimer (Bob Bellamy) along with Jerry 
Rockwell (mountain dulcimer) and other 
musicians (guitar, mandolin, bass). 
Includes Starof the County Down, Eleanor 
Plunkett, Westphalia Waltz and Scotland. 


Coming Around ¢ Full Circle, c/o Daivd 
Woolf, 1925 Colland Dr., Atlanta, GA 
30318 (Cassette) » This tape features Sue 


Dand, 5615 Kendale Koad, Annandale, VA 
22003 (Cassette and CD) A recording of 
songs and instrumentals featuring moun- 
tain dulcimer, autoharp, guitar, psaltery, 
banjo and bass. Selections include Down 
By The Salley Gardens, Balm in Gilead, 
and Ashokan Farewell. Members of the 
Mill Run Dulcimer Band are Keith Young, 
Kit Putnam, Woody Padgett, Neal Walters, 
and Kathleen Gotzmer. 
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Classifieds 


Finely Designed Hand-Crafted Folk Toys. Lim- 
ber Jack, Dog, Pony, Bear, Frog, Rooster, 
Lamb, Unicorn and Dinosaur. $12.95 each 
includes shipping. Jean’s Dulcimer Shop, P.O. 
Box 8, Cosby, TN 37722. 


Subscribe Now to our monthly used and vin- 
tage instrument list with hundreds of quality 
instruments at down-to-earth prices. $5.00/year 
($10.00 overseas). Current issue free on 
request. Elderly Instruments, 1100 N. Wash- 
ington, POB 14210-CQ27, Lansing, MI 48901. 
517/372-7890. 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical gifts, jewel- 
Ty, stationery, folk instruments. Vast Celtic and 
folk harp music inventory. Call for free cata- 
log. 1-800/828-0115. Note-Ably Yours, 6865 
Scarff Road, New Carlisle, OH 45344. 


Hammered Dulcimers. Kits or completely fin- 
ished, ready to play. 12/11, 15/14, starting at 
$179.50 Ppd.! Built with pride, full rich sound. 
Free brochure. Chris Foss Handmade Instru- 
ments, 1250 N. Suomi Dr., Prescott, AZ 86303. 
602/776-1812. 


Heartland Dulcimer Camp, with classes for 
beginning and intermediate hammered and 
mountain dulcimer players, will be held July 
25-30, 1993 at the beautiful Heartland Presby- 
terian Center near Kansas City. Esther Kreek, 
Linda Thompson, Susan Trump and Janita 
Baker will direct and instruct. Contact Esther 
Kreek at 816/942-6233 for information and the 
Heartland Center at 816/891-1078 to register. 
(165965 NW Highway #45, Parkville, MO 
64152.) Cost: $250. 


Wildwood Music has discount prices on dul- 
cimers, C.F. Martin guitars and other beautiful 
stringed instruments! 672 Whitewoman St., 
Coshocton, Ohio 43812. 614/622-4224. 


Favorite American Folk Tunes. A tape of inter- 
esting, modem arrangements of well-known 
American folk melodies. All-instrumental with 
mountain dulcimer up front on every tune. O 
Cneanna I ane I ang Aan The Streete af I are. 


Instructional Books, Videos, Cassettes, and 
much more. Free discount catalogs. Elderly 


Instruments, 1100 N. Washington, POB 14210- 


CQ27, Lansing, MI 48901. 517/372-7890. 
Sing Out! The Folk Song Magazine: Sharing 
Songs Since 1950. Sing Out! provides a 
diverse and entertaining selection of traditional 
and contemporary folk music. Quarterly issues 
contain 20 songs, over 100 pages, feature arti- 
cles, interviews, record and book reviews, 
instrumental “teach-ins,” Plus columns by Pete 
Seeger and Ian Robb. $18 (1 yr.) $32.50 (2 
yrs.) $45 (3 yrs.) Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 5253-D, Bethle- 
hem, PA 18015. 

The Bowed Psaltery Instruction And Song 
Book, by Jean Schilling. Beginners’ playing 
instructions, care of the psaltery and bow, tun- 
ing, string replacement, and seventy-six songs, 
with chords—American, English,Scottish, and 
Trish favorites, hymns, carols, and O’Carolan 


tunes. $11.95 postpaid from Crying Creek Pub- 


lishers, P.O. Box 8, Cosby, TN 37722. 


Autoharp Quarterly: the only magazine bring- 
ing you everything about the autoharp world. 


44 pages of articles, lessons, events, music, and 


more. Subscribers enjoy 10% discount on mer- 
chandise offered in the AQ Market Place. Four 
issue/first-class mail, $18 in U.S.; Canada 
$20(US). Send check to Autoharp Quarterly, 
PO Box A, Newport, PA 17074. 

Instrument Builders: Our respected quarterly 
journal American Lutherie is entirely devoted 
to building and repairing dulcimers, guitars, 
mandolins, lutes, violins, and other string 
instruments. We also have instrument plans 
including a hammer dulcimer. Write for com- 
plete info, or send $30 ($40 overseas) for 
membership. GAL, 8222 S. Park, Tacoma, WA 
98408. 

Records, Cassettes, Compact Discs! New 
Free Discount Catalog with over 10,000 titles. 
Bluegrass, folk, blues, jazz, old time country, 
and much more, listed by category of music 
and by artist. Elderly Instruments, 1100 N. 
Washington, POB 14210-CQ27, Lansing, MI 
48901. 517/372-7890. 

Dennis Dorogi Dulcimers: [ have personally 
made plucked and hammered dulcimers of 
high quality, excellent tone, and fine crafts- 
manship since 1965. Send $1.00 for 12-page 


Wanted: Dulcimer Instructor for immediate 
student in the Richmond, Virginia area. Call 
Alice at 273-3155. 

Handcrafted Mountain Dulcimer $99. Folk 
Harps $299. Brochure: Blevins Instruments, 
3843 G 1/4 Road, Palisade, CO 81526. 
VISA/MC orders 1-800-398-4277. 

Win A Handcrafted Mountain Dulcimer! Send 
your name and address for entry form and 
details to Jeremy Seeger Dulcimers, PO Box 
117, Hancock, VT 05748. 


What The Hill People Say. Cassette Album by 
Susan Trump. A delightful collection of con- 
temporary and traditional songs with the rural 
flavor of yesterday. Featuring “The Haying 
Song,” “Blessed Quietness,” “Loudonville 
Waltz” and more. PO Box 313, Newtonville, 
New York 12128. $10.25 includes postage. 


Location Needed: August 1994. Folk musi- 
cians need site for private reunion. Priorities: 
low cost, music playing room, accommoda- 
tions for approximately 40 adults/children, few 
hours from major airport. Do you have, or been 
to, such a location? Write: TFC, 300 Senter, 
Whitehouse, TX 75791, 903/839-7774. 

New Children’s Tape: Let’s Pretend. Original 
and traditional songs for children by Thomasi- 
na. Fun! Silly! Classical! And heart-warming! 
Songs for the whole family. Instruments 
include Mt. Dulcimer, guitar, flute, spoons, 
mandolin, concertina and kazoo. Other musi- 
cians: Rob Brereton and Tom and Geri White. 
Send $10.95 to Thomasina, PO Box 2034, Tor- 
rington, CT 06790. 

Autoharp Players: Joint the most extensive net- 
work of professional and casual autoharp play- 
ers in the world! Established in 1980, The 
Autoharpoholic magazine remains the premier 
autoharp publication, the choice of 2,000 
enthusiasts worldwide. Quarterly issues are 
packed with instruction, songs/tunes, theory, 
tips, modifications, new ideas, people and 
places, reviews, the latest products, mail-order 
sources, events, and much more! For players at 
all skill levels. You have autoharp friends you 
haven't met yet. Join the autoharp family 
today! $14.50/year in the US ($17.50 by first 
class mail); $18 ($US) Foreign (Canada-Air; 
Other-Surface). Write i.a.d. Publications, PO 
Box 504-D, Brisbane, CA 94005. See display 
ad elsewhere in this issue. 


do, Red Wing, Johnny Has Gone For A Sol- 
dier, You are My Sunshine, Home On The 
Range, and more. $10 plus $1.50 p&h. J. C. 
Rockwell Music, 6368-B Ambleside Drive, 
Columbus, OH 43229. 


Teacher wanted for beginner hammered dul- 
cimer student, Atlanta area. Call Karen at 476- 
4665. 


New Book! Walt Michael's Tunes For Ham- 
mered Dulcimer. Forty-five original and tradi- 
tional tunes played on Walt’s albums. Includes 
chords and tab. Send $15.00 plus $1.50 ship- 
ping to: Jean Lewis, Twin Lakes Road, South 
Salem, NY 10590. 


VERE Ge LOWES SPUEU EN e Sch AVUES BNbey LIEU, 
NY 14716. 

Korg DT2 Tuner $70 (list $95), Korg AT12 
Tuner $155 (list $230): Fretted and Hammered 
Dulcimers, Bowed Psalteries, Celtic Harps, 


Kits, Stands, Hammers, Bagpipes, Concertinas. 


Song of the Sea, 47 West Street, Bar Harbor, 
Maine 04609. Catalog: 2 stamps. 207/288- 
5653 phone. 

Flatiron, Stelling, Martin, Gibson, Stiver, 
Guild, Deering, Reiter,Collings, Santa Cruz, 
much more, in stock now at the best prices. 
Free discount catalogs. Elderly Instruments, 


1100 N. Washington, POB 14210-CQ27, Lans- 


ing, MI 48901. 517/372-7890. 


For Sale: Dulcimers in like-new condition. 
Keith Young concert model, curly maple, 1-1/2 
fret, $495. Ewing 6-string teardrop, 1-1/2 fret, 
cherry, $425. Elk River Brazilian rosewood, 
hourglass, cedar top, $300. Blue Lion hour- 
glass, Brazilian rosewood, Baggs pickup, koa 
binding, cedar top, 1-1/2, 8-1/2 frets, $950. 
David Schnaufer curly koa, abalone binding, 
pickup, steel flight case, 1-1/2, 8-1/2 frets, 
$1550. Blue Lion, Force, D’Ossché curly wal- 
nut, elaborate inlay, Baggs pickup, 1-1/2, 8-1/2 
frets, $1275. Blue Lion, Force, D’Ossché curly 
maple, cedar top, 1-1/2 fret, pickup, $600. All 
with h.s. cases. Call 712/246-5734 10:00 a.m.- 
3:00 p.m., CST. 


You Can Teach 
Yourself Dulcimer 


BOWED & 


Phone: 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS & 
PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for eo eee musical needs. 


Jean’s Dulcimer Shop 


P.O. BOX #8, 
COSBY, TENNESSEE 37722 


INSTRUCTIONAL VIDEOS, 


HIGHWAY 32 


(61S) 487-5543 


Book and tape by Madeline MacNeil 


Mel Bay Publications 


A comprehensive learning experience for beginning to intermediate fretted dulcimer players. 


Book — 95 pages ¢ Cassette —- ca. 90 minutes 


Book or tape separately 


Raab and tane cet 


ey eR eee ee as a ae Eee 


Shipping for the Set: sicississivsiss ..$1.50 
book or tape alone ................- $1.25 


Virginia residents please include 4.5% sales tax 


Make checks payable to: 


Roots & Branches Music 


Post Office Box 2164 
Winchester, Virginia 22604 


Bulk Rate 
U.S. Postage 
PAID 
Winchester, VA 
Permit No. 107 


Mail to: 


Subscription copies mailed on or before January 10. 


P.0. Box 2164 © Winchester, VA 22604 Subscribers: If your mailing label is dated 1/1/1993, that means your subscription ends with 
Address Correction Requested this issue. Time to renew! To keep your DPNs coming without interruption, send us your renewal before 
Return Postage Guaranteed April 1, 1993. Labels dated 4/1/1993 mean you have one issue after this one. Renewing early is just fine! 


An offer too good to 


keep under your hat 


J4 Back issues of i 
Dulcimer Players News ‘ak 
October 1991 and before 7 “™\ fA 


5 issues (our choice) for $12, postpaid 


Dulcimer Players News 
P.O. Box 2164 
Winchester, VA 22604 


Available while supplies last! 


ARE - YOU - MOVING? 


Please let us know as soon as you know so your Dulcimer Players News will follow you to your new home. It will not follow you 
otherwise. The Postal Service does not forward 3rd class mail. 
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Address Address 
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